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Musical Announcements. 


—)—— 


HER MAJESTY’S THEATRE. 


In consequence of the triumphant success of the 
closing representations, and in order to accommo- 
date the numbers who have been unable to obtain 
places, the concluding performances will be given 
on Tuesday, March 16; Thursday, March 18; Fri- 
day, March 19; and Saturday, March 20. They 
will be arranged as follows :— 


Tuesday, March 16, 
LA TRAVIATA. 
Violetta, Piccolomini; Alfredo, Giuglini. 


Thursday, March 18, 
IL TROVATORE. 


Leonora, Spezia; Azucena, Sannier; 
anrico, Giuglini. 


Friday, March 19. 
LA ZINGARBA. 


Arline, Spezia; Queen of the Gipsies, Sannier ; 
Thadd deus, Giuglini. 


Saturday, March 20, 
LA FIGLIA DEL REGGIMENTO. 
Maria, Piccolomini. 
And last scene of I MARTIRI, 
comprising the celebrated duo by M dile. Picco- 
lomini and Signor Giuglini. 


Prices :—Pit stalls, 12s. 6d.: boxes (to hold four 
persons), pit and one pair, £2 28.5 grand tier, £3 3s. ; 
two pair, £1 5s.; — pair, 15s. ; «gallery boxes, 10s. ; 
gallery stalls 8s. 3; pit, 3s. 6d.; gallery, 2s. Ap- 
plications to be a] ‘at the box-office. 

No other representation can possibly be given be- 
fore the commencement of the summer season. 


HER MAJESTY’S THEATRE. 
SIGNOR GIUGLINI’S BENEFIT. — La Zingara, 
the Bohemian Girl.—The very numerous demands 
for the repetition of this favourite opera have in- 
duced the Direction to repeat it in the Farewell 
Week, and LA ZINGARA will be presented, for the 
last time, on Friday, March 19, being for the benefit 
of Signor Giuglini. Applications to be made at the 
box-office at the theatre. 


ROYAL GENERAL THEATRICAL 


FUND.—The nobility and gentry, patrons of this 
Institution, are res Sigil informed that the 
THIRTEENTH ANNIVERSARY FESTIVAL will 
take place on Monday, March 29, 1858, at the Free- 
masons’ Tavern, Great Queen-street, 

W. M. THACKERAY, Esq., in the Chair. 

The musical —? under the direction of 
Mr. Lovell Phillips. 

Tickets, one guinea each, Sostating wine, may be 
had of J. B. Buckstone, E » Treasurer, Theatre 
i Haymarket ; at Mr. Sams’s Royal Library, 

. James’s-street; of T. J. Jerwood, Esq., Ely- 
a Mr. Frederick Ledger, “ Era” Office, Cathe- 
rine-street, Strand; of the Directors at the various 
metropolitan theatres; Mr. Lacy, 89, Strand; Mr. 
Cullenford, Secretary; and at the bar of the Free- 
masons’ Tavern. 


ORGANIST.—The Elders and Deacons 
of the Dutch Reformed Church, in Austinfriars 
hereby Rive notice, that the OFFICE of ORGANIST 
is now AN'T. Persons who intend to become 
candidates for the office are desired to send testi- 
monials to Mr. F. W. Sack, the Treasurer, 19, Lon- 
don-street, E.C. The attendance required is 














ft Ude 
ST. JAMES'S HALL, 
Regent-street and Piccadilly. 
INAUGURATION. 


The opening of the new Hall will be celebrated by 
TWO GRAND MUSICAL PERFORMANCES, 
in aid of the Funds of the Middlesex Hospital, on 
Thursday Evening, the 25th March, and on Satur. 
day Evening, the 27th March, 1858, under the special 
patronage of 

Her Most Gracious Majesty the Queen. 

His Royal Highness the Prince Consort, K.G. 

H.R.H. the Duchess of Kent. 

H.R.H. the Duchess of Cambridge. 

H.R.H. the Duke of Cambridge, K.G. 

H.R.H. the Princess Mary of Cambridge. 

And also 
His Grace the Duke of Northumberland, K.G., 
the President of the Middlesex Hospital. 


The following distinguished artists have been en- 
gaged for the occasion : 
MADAME RUDERSDORFF, 
MADAME WEIss, Miss STABBACH, 
MADAME SHERRINGTON LEMMENS, 
Miss DoLBy, and MADAME BoRCHARDT; 
Sianor LUCHESI, 
Mr. Montem Smitn, Mr. LOCKEy, 
Mr. WEIss, 
Mr. Santrry, Mr. Toomas, Herr DEck, 
Miss ARABELLA GODDARD, 
Signor Piatti, HERR MOLIQUE, 
Mr. BENEDICT, 
and 
THE VOCAL ASSOCIATION (consisting of 300 voices): 


PROGRAMME FOR THURSDAY, Marcu 25TH. 


Parr I. 
The National Anthem. 


(Hymn of Praise) Mendelssohn. 


Part II. 
Covenetien hme, See seas Handel. 
rejoice’ 
Pr og “God, thou art great” «. Spohr. 
Pity rr na Chorus, “ ri ‘ it -.» Cherubini. 
olo and age ~ cie i immensi 
ratana, ae Marcello, 
Muted Ave Veru al stnjah* (The Mozart. 
in orus, “ ) 
Mount of Olives) on - +e } Beethoven. 


PROGRAMME FOR SATURDAY, Marcn 27TH. 


Part I. 
Overture (Leonora) . Beethoven. 
Quartett, “Over the dark blue C. M, von 
waters’? (Oberon Weber. 


Aria, “In diesen heil’gen Hallen”? 
(Zauberflate) .. ” | Mozart. 
Part-Song for Eight Voices, * «This 
Flouse to love is holy’? (first time } Mteyerbeer. 
of performance) 


Duett, “ Dans les défilés des M Mon- iat 
tagnes”’ (Les — Auber. 
Couronne) «- i 
Concert-Sticke, Fimahete:. ee ; at 3 aa 


Part- sw 

mm fone, “ Slee , gon tle lady mi Sir H. Bishop. 
e Music akspeare’s - 

Night’s ‘Treen si a Mendelssohn. 





forenoon. Christmas-day. day, pod any Fast 


ksgivi Dee inted by Go t. 
or ving ‘appo' y Government. 
Salary £25 per annum. 





St. James’s Hall (continued). 
Part II. 
Festival Overture - Benedict. 
Quartett and Chorus, “ Alziam m Bll} CUM v M. von 
evviva” (Huryanthe) . Weber. 
Canzonet, “ The Spirit’s Song” +» Haydn, 
Solo, Violoncello. 


Recitative, “The Queen’s ‘eau }4 A. Mae- 


ing ;” Song, with Burden, “ Beau- farren 


tiful May” (May Day) .. 
Part-Song for Male Voices, “The 
_ Roses,”’ Suabian National 


Dit, “0 la bella immantinente’ ”} Donizetti. 
Fandango, Violin, with Orchestral 
Accompaniments (first time of 

performance) .. +» Molique. ° 
Duett, “Sull’ aria (Nozze di Figaro) Mozart. 

bay bad be a roamer’’ (Son At re a 
Coronation March (Le Prophet Prophete) : Meyerbeer. 
ORGANIST Pe pier HENRY SMART. 
ConpucToR. . . . MR. BENEDICT. 


Price of Tickets for each Concert :—Area Stalls, 
One Guinea; Reserved Seats, Area and Balcony, 
Half-a-Guinea ; Unreserved Seats in the Area and 
Balcony, Five "Shillings ; Upper Gallery, Half-a- 
Crown. 

Tickets may be obtained at Messrs. Cramer, 
ag and Co,, Regent-street; Messrs. Chappell’s, 
New Bond-street; Mitchell’s Royal Library, 33, 
Old Bond-street; Messrs. Keith and Prowse, 48, 
Cheapside; from the Secretary, at the Hospital; 
and at the Egyptian Hall, Piccadilly. 

Doors will be opened at half-past, Seven o’clock, 
and the performance commence at Hight. 


ST. MARTIN’S HALL. 
HANDEL’s ISRAEL IN EGYPT will be performed 
on Wednesday, March 17, under the direction of 
Mr. JOHN HULLAH. Principal vocal performers : 
Miss Banks, Miss F. Rowland, Miss Palmer, Mr. G. 
Perren, Mr. Santley, and Mr. Thomas, Tickets, 1s., 
2s. 6d.; stalls, 5s. At half-past 7. 


ST. MARTIN’S HALL. 
ORCHESTRAL CONCERTS, under the direction 
of MR. JOHN HULLAH.—FIFTH CONCERT 
(series of Six), Tuesday March 16, at 8. 

PROGRAMME.—Part I. 
Overture—Naiades .. ee Sterndale Bennett. 
Aria—“Pria che spunti in ciel,” Matri- 

monio Segreto, Mr. Seymour .. 
Concerto in B flat, op. 96; bassoon, Mr. 

Hausser (first performancein England) Mozart. 
st Infelice,” Posthumous Works, 








Cimarosa, 


0. 28; Madame Borchardt.. Mendelssohn. 
Symphony in A, The Italian .. .. .. = 
Part II. 
Triumphal March, from the ly, 
Tarpeia Lp performance in ng 
land) .. + «+ Beethoven. 


Aria—“ Parto, ma tuben mio,” Clemenza 
di Tito; Miss Messent.. .. .. .. Mozart. 
Clarinet obligato, Mr. Mageock. 
Grand rondo in E flat, pianoforte, Miss 
Freeth (first appearance) -» «» Mendelssohn. 
Terzetto, “L’Addio,’”” Mame. Borchardt, 
Miss Messent, and Mr. Seymour ..Curschmann 
Overture—Der Preischttz .. .. .. Weber. 


At the Sixth and last Concert of the grenees 
series, on the evening of Tuesday, March 30th, will 
be performed, in eporenimate chronological order, 

election from the Works of Beethoven, ending 
with “The Choral Sesion: ” in which the Mem- 





Mr. Albert Smith has most as most kindly offered to intro- 
duce a Song between the 





bers of Mr. Hullah’ TT ealns School wil) take 
part. Tickets, 1s. 2s. 6d.; Ss. 
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Musical Announcements. 


( Continued.) 


A YOUNG LADY who is now studying 
under SIGNOR M. GARCIA is open to an EN- 
GAGEMENT in a Church Choir. Voice—mezzo- 
soprano from A to A. Address, post-paid, J. C., 
care of Triibner & Co., 60, Paternoster-row, E.C. 


THE VOCAL ASSOCIATION. 

St. James’s Hall. Conductor—M. BENEDICT. 
The public are respectfully informed that the VOCAL 
ASSOCIATION of 300 voices will give a SERIES of 
SIX GRANDSUBSCRIPTION PERFORMANCES, 
vocal and instrumental, at the St. James’s Hall, 
Regent-street. Subscription to the series :—Unre- 
served seats, £1 1s.; reserved seats, £2 2s.; sofa 
stalls in area (numbered and strictly reserved for 
each performance), single tickets, £3 3s.; double 
tickets, £4 4s. Subscriptions received at Cramer 
and Co.’s, 201, Regent-street; Leader and Cock’s, 
63, New Bond-street ; R. W. Ollivier’s, 19, Old Bond- 
street; Keith, Prowse, and Co.’s, 48, Cheapside; and 
Mr. Mitchell’s Royal library, 33, Old Bond-street. 
The first performance will take place on Wednesday 
evening, April 7th. 


MR. HENRY LESLIE’S CHOIR. 

ST. MARTIN’S HALL. 
Thursday Evening, March 18, to commence at half- 
past 8, and terminate about half-past 10, Mendel- 
ssohn’s “Hear my prayer,” and Mozart’s “Ave 
verum” will be repeated. Programme and tickets 
(stalls 3s., gallery 2s., area 1s.,) to be obtained at 
the Hall, and at Addison, Hollier, and Lucas’, 210, 
Regent-street, 


THE LONDON MUSICAL SEASON,— 
CONCERT AGENCY OFFICE, 
2, Beak-street, Regent-street. 

C. M. SHEE in acknowledging the extensive pa- 
tronage he has been honoured with during the last 
twenty years, respectfully intimates that he has 
Removed to the above address, where he continues 
the Management of Concerts, Soirées, Matinées, 
general entertainments, and the superintendence of 
Bands and Choruses, at his usual moderate charges. 


CONCERT AGENCY, &., &. 


Mr. VAN PRAAG tenders his thanks to his patrons 
and friends for the liberal encouragement he has 
for some time received, and trusts in future to merit 
the same. He continues his Agency for Concerts, 
Matinées, Soirées, Balls, &c., &c., at his usual place 
of business, Mr. Brettell’s, Anglo-Saxon Printing- 
otlice, 25, Rupert-street, Haymarket, where letters 
addressed to him will be duly attended to. 

















Musical Instruments. 


ee od 


SECOND-HAND ORGAN FOR SALE, 


suitable fora small place of worship or chamber, 
compass CC to F, with GG note, 55 notes, has 10 
drawstops, pedals, &c., in handsome mahogany case, 
french-polished. Also a fine-toned BARREL OR- 
GAN, in gothic case, with gilt front pipes; at 
Bishop, Starr, and Richardson’s, 259, Marylebone- 
road, 


To the Music Trade and Profession.— 
The LARGEST and CHEAPEST STOCK of SE- 
COND HAND PIANOFORTES by Broadwood, 
Collarc, Allison, Oetzmann, Gange, and Tomkison, 
are to be had at Messrs, Kelly and Co.’s, 11, Charles- 
street, Middlesex Hospital. Harps by Erard, Erat, 
&c. Second-hand Organs, &c. Pianoforte Tuners 
and Repairers provided. Valuations effected, and 
evory class of business connected with the Musical 
Profession negotiated. 











Miscellaneous, 


pete > 
The Bulfanger, new Winter Over-coat, 
25s. to 42s., just introduced by B. BENJAMIN, 
Merchant Tailor, 74, Regent-street, W. 

The OUDE WRAPPER, Registered, combining 
Coat, Cloak, and Sleeved Cape, from 25s. to 60s. The 
PELISSLER, from 2is, to 30s, 

The FORTY-SEVEN SHILLING SUITS, made 
to order, from Scotch Heather and Cheviot Tweeds, 
all wool, and thoroughly shrunk. 

The TWO GUINEA DRESS and FROCK-COATS 
the GUINEA DRESS TROUSERS, and the HALF- 
GUINEA WAISTCOAT, 

N.B. A perfect fit guaranteed. 





HOLLOWAY’s PILLS, 


Unequalled for the cure of dropsy. The singular 
efficacy of Holloway’s Pills in the numerous cures 
effected by their use in some of the most obstinate 
cases of dropsy, are very extraordinary. They act 
with such certain and peculiar effect upon the sys- 
tem, that the fluids arising from this direful disease 
are imperceptibly carried off, and entirely prevented 
from any further accumulation; the distressing 
symptoms which accompany this complaint being 
thus dispersed, the sufferer regains buoyancy of 
spirits, and a completely invigorated constitution. 
Females at particular periods of life should have 
recourse to these Pills, as they are the finest medi- 
cine known. 

Sold by all medicine vendors throughout the 
world, and at Professor Holloway’s Establishment, 
244, Strand, London. 


WILLIAM CARTER informs the Pub- 
lic his stock of Aberdeen and Perth Linsey Woolsey 
PETTICOATS are now complete with every variety 
of heather colours, suitable for the season. 





s. d. 8. d, 
Ladies’ Moreen Petticoats . . . . 4111010 6 


Linsey Woolsey Petticoats . . . . 8 6 to 21 

Quilted Australian Wool Petticoats .12 6 to 17 

Fider Down Satin quilted Petticoats 85 0 to 66 

Parisian Eugenie Hoops, Watch- 

spring Skirts ........ 6 6to21 

N.B. Watch Steel Spring, Malagar, Chip, Straw, &c. 
for Petticoats, now so much in demanc. 


0 
6 
0 
0 





To Ladies—AVOID TIGHT LACING, 
And try WILLIAM CARTER’S : 


8. d. 8. 
Bodices, with patent front fastenings $11 to 10 6 
Self-lacing front-fastening Stays. . 8 6 to 14 6 
Family and Nursing Stays, self- 

Oyun tw tte te BO OCR O 
Paris wove Stays, all sizes . 511 
Address, WILLIAM CARTER, 22, Ludgate-streeé, 

St. Paul’s, F.C. Engravings of the above, or whole- 
ale lists, free. 


MAGIC OPTICAL ILLUSIONS. 


Liberal arrangements are offered parties brincing 
out this extraordinarily novel dramatic entertain- 
ment, combining living with spectral performers, 
life size, in Dickens’s “Haunted Man,” &. Apply 
to Mr. Dircks, C.E., patent agency office, 32, Moor- 
gate-street, City. 


MAGIC LANTERNS, of superior make, 


complete, with a dozen well-painted slides, sent 
carriage free to any part of the United Kingdom at 
the following prices: No. 1, 7s. 6d.; No. 2, 15s.; 
No. 38, 30s.; No. 4, 42s.; No. 5, 50s.—-At KEYZOR 
and BENDON’S (successors to Harris and Son), 
opticians, 56, High Holborn, Phantasmagoria and 
dissolving view lanterns in great variety. List free. 


Exhibitions, &e. 


—_—o— 


THE ROYAL POLYTECHNIC. 
THE GREAT SOLAR ECLIPSE of the 15th 
inst. In consequence of the great and universal 
interest felt on the subject of this sublime event 
(nothing of the same magnitude have n wit- 
nessed in England since 1724, nor occurring again 
during the present century), Mr. PEPPER’s Lecture 
on this subject will be repeated Every Day, at Three 
o'clock, and every Evening, at a quarter to Eight. 
All the other Entertainments as usual. 

Admission to the whole, One Shilling; Children 
under Ten, and Schools, Half-price. 


CRYSTAL PALACE. 
The FIRST GRAND HORTICULTURAL EXHI- 
BITION for 1858 will take place on SATURDAY, 
May 22nd, INSTEAD of Wednesday, May 19th, as 
previously announced. ; 

The SECOND and THIRD SHOWS will be held 
on Wednesday, June 16th. and Wednesday and 
Thursday, the Sth and 9th September. 

Schedules of Prizes are now ready, and may be 


had on application. 
By order, GEO. GROVE, Secretary. 




















MADAME TUSSAUD’s EXHIBITION. 
Full-length portrait models of H.R.H. the Princess 
Royal, and H.R.H. the Prince Frederick William of 
Prussia are now added. Admittance, 1s.; extra 
room, 6d. Open from 11in the morning till 10 at 
night. Brilliantly illuminated at 8 o’clock. 





ROYAL COLOSSEUM. 

The GREAT SOLAR ECLIPSE of Monday, the 
15th inst.—Dr. BACH HOFFNER will give a popular 
Description of this magnificent and interesting phe- 
nomenon every evening this week, illustrated by a 
beautiful series of views.and diagrams. The Colos- 
seum Choral Society, on Wednesday and Friday 
evenings, will introduce a selection of Glees, Madri- 
gals, and Part-songs. The original American Vo- 
calists daily, at halt-past 2 and 8, with their laughable 
Songs, Glees, Conundrums, &c. The halls and man- 
sions of the English nobility, with all the other 
attractions of the Colosseum. Admission 1s. 

-B. The last week of the Grand Diorama of 
London by Night. 








Cheatrical Announcements. 


—o— 


THEATRE ROYAL, DRURY LANE. 
THIS EVENING, Her Majesty’s Servants will 
perform Stirling Coyne’s new and successful Comedy 
(in three acts), entitled THE LOVE KNOT. To 
be followed by (last niet the ns pantomime of 
LITTLE JACK HORNER. duced prices as 
usual, On Friday next, March 19, a brilliant réle of 
ao ——ageamammaes for the Benefit of Mr. E. T. Smith, 
essee. 


THEATRE ROYAL, DRURY LANE. 
Miss M. OLIVER be a to announce 
her FIRST BENEFIT for Saturday, March 20th. 
The comedy of THE LOVE KNOT, in which Miss 
M. Oliver will appear. To conclude with other En- 
tertainments. Tickets and places to be obtained 
=~ re M. Oliver only, at her residence, 129, 
rand. 


THEATRE ROYAL, DRURY LANE. 
This THEATRE to be LET, at Easter. For par- 
ticulars apply to Mr. E.T. Smith, Lessee, Stage-door , 


THEATRE ROYAL, HAYMARKET.— 
THIS EVENING, Miss Amy Sedgwick will repeat 
her performance of Juliain THE HUNCHCACK. 
Master Walter, Mr. Howe; Fathom, Mr. Compton; 
Sir Thomas Clifford, Mr. W. Farren; Modus, Mr. 
Buckstone; Helen, Miss Swanborough. With (for 
the last night) the De of THE SLEEPING 
BEAUTY IN THE WOOD, with the magnificent 
scenery by Mr. William Callcott, and in which those 
unequalled pantomimists, Miss Louise Leclercq, 
Miss Fanny Wright, Mr. Mackay, Mr. Arthur Le- 
clereq, and Mr. Charles Leclercq, will appear. 


THEATRE ROYAL, ADELPHI.— 
Third night of an original Protean Sketch, catled 
An Hour in Seville, in which Mrs. Barney Williams 
will sustain ten characters.—Early applications for 
seats are necessary to be made, owing to the nightly 
overflows to all parts of the house to witness the 
impersonations of the Irish Boy and Yankee Girl 
by Mr. and Mrs. Barney Williams.-THIS EVEN- 
ING, the successfully revived drama of RORY 
O’ MORE. Rory, Mr. Barney Williams. Other cha- 
racters by Messrs. C. Selby, Billington, Garden, 
J. Bland; Misses Mary Keeley, Marie Wilton, 
Arden, &c. With the original Protean Sketch, by 
Charles Selby, called AN HOUR IN SEVILLE, in 
which Mrs. ey Williams will sustain ten cha- 
racters, And the screaming new farce of LATEST 
FROM NEW YORK, in which Mr.and Mrs. Barney 


Williams will sustain their original characters. 


N.B. The Poor Strollers will be repeated on the 
return of Mr. B. Webster, Mr. Wright, Mr. Paul 
Bedford, and Mdme. Celeste from their provincial 
engagements at Bath, Bristol, Edinburgh, and Bir- 
mingham. 

















ROYAL PRINCESS’S THEATRE. 
THIS EVENING, LOUIS XI. The Pantomime 
every evening. The Corsican Brothers will be re- 
— (for the last time but one) on Monday next, 
arch 15. 


THEATRE ROYAL, LYCEUM. 
MISS HELEN FAUCIT will appear on Monday 
next, March 15, in the character of Beatrice, in 
MUCH ADO ABOUT NOTHING. Benedict, Mr. 
Charles Dillon. Box-office open from 11 to 5 daily. 








Great National Btandard Theatre, 
Shoreditch.—-In consequence of the success 0! 
Mr. Charles Dillon, he will appear THIS EVENING 
as Belphegor. 
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NOTICES, &c. 


The Musical Gazette is published every Saturday morning, and may be 
obtained of the principal city newsvenders, or, by order, of any others in town 
or country. Subscribers can have copies regularly forwarded from the office on 
sending their name and address to 11, Crane-court, Fleet-street. Country sub- 
scribers have their copies sent free by post for 4s. 4d. per quarter. Subscribers 
in town and the suburbs have theirs delivered for 3s. 3a. per quarter, 

Allremittances should be addressed to the publisher. 

Post Office Orders should be made payable to Joun Smitu, Strand Office, 
and addressed No, 11, Crane-court, Fleet-street, London. 

* The City agent for the Musical Gazette is Mr. J. A. Turner, 19, Poultry 

The West-End agent is Mr. Hammond. 214, Regent-street. Single copies of the 

Gazette may be obtained at either of these establishments, but the musical 
rofession and amateurs are respectfully invited to enter their names as regu- 
ar subscribers on the terms above mentioned. 

Payment of subscription may be made in postage stamps if preferred. 

Notices of concerts, marked programmes, extracts, &c.,should be forwarded 
as early as possible after the occurrence. : 

The Royal Society of Musicians, Mr. Evans’s improvement in harmoniums, 
and other matters, unavoidably deferred till next week. 


THE MUSICAL GAZETTE 


SATURDAY, MARCH 13, 1858. 








ee 


We have had a letter in our desk for some weeks from a con- 
tributor of considerable general musical experience and acquire- 
ments, and a most accomplished organist. We have long waited 
for an opportunity to drag this epistle to light, since it demands 
@ public reply ; and we have a capital opportunity this week, for 
our response can with a very good grace be extremely brief, since 
we are informed at the eleventh hour that no room is left for 
editorial scribbling ; and, moreover, the subject does not demand 
a lengthy article. 

In the first number of our present volume we reviewed an 
arrangement of ‘‘ Partant pour la Syrie’’ for the organ, by Mr. 
W. Haynes, and our remarks upon the arrangement appear to 
have disagreed with the excellent contributor above referred to, 
for an epistle, from which we give the following extracts, 
straightway arrived :-— 

I have just been reading a review, in the Musical Gazette, of an 
organ piece, by Mr. Haynes. How can he, by specifying a 16-feet stop, 
be held responsible for organ builders’ “buzzing scales?” How can 
other people’s advocacy of unequal temperament, with its vile “E flat 
minor,” be justly brought to bear against a man who repudiates the 
system and its faults ? How can it be said that the scale “cannot be 
equally adjusted,” when “Scheibler” has shown to the contrary, and 
has issued instruments to enable any one to tune so. How can a fugued 
finale be pronounced “beyond the limits of discretion,” when Bach, 
Wesley, Hesse, and Rink have so terminated secular organ variations ? 

Don’t you think these are sufficient “slips of the pen for a single 
review ?” All this under the rose, and in good spirit. I know scarcely 
anything of Haynes. 

To answer these questions one by one. We do not consider 
Mr. Haynes responsible for organ-builders’ ‘‘ buzzing scales,”’ 
but we believe that the English organ-builders make their 16-ft. 
pedal pipes of larger scale than the French and Germans, to 
whom we must yield the palm in this branch of manufacturing 
art, and it is to this largeness of scale, or to the employment of 
such pipes in certain passages, that Dr. Wesley, whose words we 
quoted, made ‘his objections. The learned Doctor defended his 
advocacy of an extension of the manuals, on the ground that 
more distinctness was insured in the performance of deep bass 
passages by playing them on the manual than on the pedal organ, 
thereby clearly implying the difference in scale between one and 
the other. A pedal variation should in our opinion be very dis- 
tinct, and we do not think that the variation in question has 
sufficient clearness when the deep pedal is employed. Possibly 
we may be singular in our notion. 

We have now two questions to which but one answer can be given. 
When we said-that the scale could not be equally adjusted, we 
of course implied -that it could not be equally adjusted ‘without 





sacrifice. The equalising of the ‘‘temperament’’ is simply the 
equal distribution of an unpleasantness which must otherwise 
affect some particular keys; and it remains a question with 
many good authorities whether the perfect tune in which the 
sharp keys are placed by the old system should give way 
to the equal distribution of discord, in order that the flat 
keys might be rendered more tolerable. We have often 
been requested to give a verdict on the subject of tempera- 
ment, but have hesitated to do so. We may however observe 
that we incline towards a compromise between the two systems,— 
some mode of adjusting the scale, whereby the purity of the 
natural and sharp keys shall be as nearly as possible preserved, 
while the flat keys shall be deprived of some of their intolerable 
harshness. Instrictly equal temperament, more particularly with 
an organ heavily winded, or even with pipes of a large scale, 
certain intervals are almost as disagreeable as the chords of A 
flat or D flat on an ‘‘unequal’’ organ, and we deem it worthy 
very serious consideration whether a system be ‘‘ written up’”’ 
or acknowledged, which has very many opponents. Consider- 
ing that ‘*equal temperament’’ has not yet obtained in England 
the acknowledgment which has long ago been accorded to it on the 
continent, we must maintain that Mr. Haynes was not politic in 
writing any part of his fantasia in so extreme a key as E flat 
minor, since our contributor, and everyone else, must well know 
that there are many organists who, though they may not find it 
impracticable, will assuredly vote it intolerable. 

With regard to the fugued finale, we adhere to what was stated 
in our review. The lighter and more clear secular organ music 
is made—provided the dignity of the instrument is not lost sight 
of—the more acceptable will it be to the general public ; and itis 
to the general public that Mr. Haynes has, doubtless, played his 
fantasia, and expected that others would play it. 

All this super rosam, and in the best spirit. We know nothiag 
whatever of Haynes. 


deletnopolitan. 


MUSICAL UNION SOIREES. 

The third soirée of the season took place at the Hanover-square 
Rooms on Tuesday last. The programme has been forwarded to 
us, and we accordingly present the same :— 

Quintet, No. 10, F minor, Op, 32 wa ee 
Trio, E flat, Op. 14, piano, clarinet, and viola .. 
Part-song, “ Oft when night” .. va 
Rondo Brillant, in A, Op. 107, 4 mains 
Quartett, No. 3,in D, Op.18 .. oe 
Part-song, “ Soldier’s love ” 
Solo, violoncello $a on a Piatti. 
Part-song, “ Slumber, dearest” .. ée Mendelssohn. 

The executants were, violins, M. Sainton and Herr Goffrie ; 
viola, M. Schreurs; clarinet, Herr Papé; violoncellos, Signor 
Piatti and M. Paque; pianists, Mr. Lindsay Sleper and Herr 
Pauer ; wecdlidte; the Orpheus Glee Union. 

For the identical reason given by us in our record of the occur- 
rence of the last soirée, we are not in a position to say anything 
concerning the performances of Tuesday last ; but we hear that 
everybody was very cold. (The Hanover-square Rooms have not 
been warm for a long time.) We may, however, be allowed to 
remark that it was decidedly infra the Musical Union’s dig. to 
allow the introduction of so commonplace a piece of part music-as 
Kiicken’s ‘‘Soldier’s love.’”” We cennot admit that inferior 
vocal music should keep company with the highest class of instru- 
mental. Itis evidently introduced at these sourées asa relief to the 
instrumental and severer part of the programme, but it need not 
be such mediocre stuff as the trifle we have quoted. It was 
encored, a fact which it is but right to chronicle, but which does 
not raise the character of the ‘composition. 








Onslow. 
Mozart. 

L. de Call. 
Schubert. 
Beethoven. 
oi te Kiicken, 
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At the head of some programmatory remarks upon Beethoven’s 
quartett, we find the following concerning his quartetts in general, 
and the idea is worth extracting :— 

The inexperienced amateur must not be led to suppose that ideas are 
the less majestic and sublime, because expressed with fewer instruments 
than are engaged in orchestral music. We have gazed upon that won- 
derful cabinet picture of Raphael (“The Vision of Ezekiel,” in the 
Pitti Gallery, in Florence) until the tableau seemed to expand, by the 


grandeur of its conception and power of expression, to the size of his 
Transfiguration ! We often experience a similar illusion in listening to 
the marvellously beautiful cabinet pictures of Beethoven’s creation, 


when executed by artists capable of soaring to the lofty inspirations of 
his genius. 








SACRED HARMONIC SOCIETY. 

We can only briefly advert to the successful production of 
Samson, one of Handel’s very greatest works, by this Society, on 
Friday evening last, It must be repeated at no distant date, and 
we shall then speak at length concerning both the oratorio itself 
and the execution. The principals on this occasion were Madame 
Rudersdorff, Miss Dolby, Mr. Sims Reeves, Mr. Santley, and 
Mr. Weiss. There was the usual large band and chorus, under 
the direction of Mr. Costa, and Mr. Brownsmith presided at the 
organ. 

The audience were ‘positively enthusiastic. To the charm of 
novelty—for Samson is not familiar to the public—was added the 
impression produced by the grandeur and sublimity of the music, 
and the very satisfactory execution of most of the principal per- 
formers. Mr. Sims Reeves’s delivery of ‘‘ Total eclipse ’’ was 
inexpressibly beautiful. Madame Rudersdorff is far from equal 
to the great soprano song ‘‘ Let the bright seraphim,” but the 
other vocalists were all that could be desired in the grand solos 
with which this oratorio abounds. 

The ‘* Dead March”’ in D was played. 








CRYSTAL PALACE. 


The frontispiece of the programme sheet of last Saturday's 
concert provided the public with the parenthetical information 
that Mdlle. Mathilde Rudersdorff is the sister of Madame Ruders- 
dorff. Nothing was said about Miss Roden, also a vocalist on 
this occasion, or Miss Beste, who made her first appearance as a 
pianist ; though we have no doubt they are the daughters of their 
respective parents. What the Editor-of-Household-Words do we 
want to know about the relationships of artists, unless we are 
reading their biograph (or biogram?)? If the editor of the pro- 
gramme wished us to believe that it was sufficient to bear the 
name of Rudersdorff, and so be of the same family as Madame, in 
order to possess all the excellencies of the more experienced sister, 
he must remember that the latter has her defects, which, on this 
principle of advantage in consanguinity, would be likewise ap- 
parent in the more juvenile branch of the family. 

Mdlle. Rudersdorff, in spite of her astonishing relationship, did 
not arouse the enthusiasm of the audience. Miss Roden, in her 
simple version of ‘* Waters of Ellé’’—an old French melody, with 
rather 7'raviata-ish words—afforded far more gratification, if we 
may judge by the applause of the auditory. 

Miss Beste, a débutante of peaceful demeanour and careful 
digital action, played Mendelssohn’s Rondo Brillant, and a piece 
by Spindler, witt good effect. The Rondo was taken at a good 
rouad pace. 

The Orpheus Glee Union—every component man of which 
body is his own father’s son, William and Theodore Distin being 
sons of the veteran Distin the renowned trumpeter, and them- 
selves being identical with the famed saxhorn players of the 
same names, Mr. Fielding being no relation of the clever Copley 
ielding, and Mr. Ball having nothing to do with the Ball that 

veople are always advised to bee safe in the stable, though Mr. 
Tom Williams is actual brother of the Misses Williams, now Mrs. 
Lockey and Mrs. Price — acquitted themselves to the satisfaction of 
every one. They sang ‘Kticken's ‘*Soldier’s Love,” Men- 
delssohn’s ‘* Slumber dearest,’’ and Hatton’s ‘‘The hunt is up,”’ 
and they managed to obtain an encore or two, in spite of the 
omission, on the part of the programme, to record their rela- 
tionships. 
The eighth symphony of Beethoven was very well given by the 


Sunpay Apmisstons To THE Crystan Patace.—We under- 
stand that Mr. Rendall, of the Chancery bar, a shareholder in 
the Crystal Palace Company, has filed a bill in Chancery to 
restrain the company from issuing the proposed Sunday tickets, 
as being a violation of the provisions of the company’s charter. It 
appears from the correspondence which has taken place between 
Rendall and the company, that the directors have taken no 
written opinion on the legality of this step since the date of the 
opinion of the late Attorney-General given in 1854, in which he 
advised that it was not safe to admit even shareholders on Sun- 
days. The directors contend that the Crystal Palace Company’s 
Act, 1856, authorises the Sunday tickets. The question is likely 
to be very speedily decided on an application for an injunction 
against the company. 





The following is the return of admissions to the Crystal Palace 
for six days, from March 5 to 11 :— 


Admission Season 


on Payment. ‘Tickets. Total. 
Friday Mar, 5. Gey vs. 336 161 497 
Saturday ,, 6 (28.60) .. 294 1,019 1,313 
Monday » 8 is) oe 556 206 762 
Tuesday so he : 635 256 891 
Wednesday ,, 10 és ot 680 $21 1,001 
Thursday ,, ll oe ee 648 272 920 
3,149 2,235 5,384 








Mr. Brintey Ricwarps gave the first of two soirées at the 
Beethoven Rooms on Wednesday. Mr. Richards is one of our 
most brilliant pianists, but we fear he has acquired his fame 
chiefly through the performance of a few light valses de concert, 
and such bagatelles, of his own composition. He has now devoted 
himself to a less interested mode of proceeding and a more 
artistic style of music, as may be seen by the ‘annexed pro- 
gramme :— 


Sonata in F major, No. 2, Op. 28, piano and 


violin Sie sie RE +» Beethoven. 
Aria—* Vieni Torna” (Teseo) .. -. Handel, 
Grand Sonata in G minor, Didone Abbandonata Clementi. 
Trio in FE flat, No. 1, Op. 2, Pianoforte, Violin, 

and Violoncello a ae -» Beethoven. 
Sacred Song, “ The Pilgrim’s Path ” Richards. 
Lied Ohne Worte, E Major, Book 2 «» Mendelssohn. 
Characteristic Pieces, No. 4 in A Major, 

“ Schnell und beweglich ” $5 -» Mendelssohn. 


The executants were Mr. Brinley Richards, Mr. H. Blagrove, 
and M. Paque. The clever pianist proved himself fully equal to 
the Beethoven music, and gave a very good reading of the 

etical sonata of Clementi. The vocal music was done by Miss 

essent, who obtained an encore for Mr. Richards’s sacred song, 
which was sung for the first time. The rooms were well filled 
and the company highly delighted. 

At the next soirée Miss Arabella Goddard will play Bach's 
prelude and fugue in A (Ala Tarantella), and, with Mr. Brinley 
Richards, Mendelssohn’s duett for the pianoforte, ‘ Allegro 
Brillante,’’ op. 92. 








Eyre Arms, St. Jonn’s Woop.—Mr. George Forbes’s last 
subscription concert took place on Thursday evening. The 
vocalists were Miss Messent, Miss Lascelles, and the Quartette 
Glee Union. The instrumentalists were Signor Regondi (concer- 
tina), Herr Lidel (violoncello), Miss Chatterton (harp), and Mr. 
George Forbes (pianoforte). The Quartette Glee Union were 
encored in Hatton's part-song, ‘‘ Beware,’ for which, on th 
recal, they substituted Kiitken’s ‘‘Soldier’s return.’’ Miss 
Chatterton (a daughter of Frederick Chatterton) made a highly 
favourable impression, and was loudly and deservedly encored, 
although she declined responding to the call. De Beriot’s ‘‘ grand 
duo concertante’’ for concertina and pianoforte (Messrs. Regondi 
and Forbes) was the chief instrumental feature of the concert. 
Regondi is a thorough master of his instrument, and had a most 
efficient support in Mr. Forbes. The duo, from its combination 
of able and showy qualities, is always a trump card with a miscel- 
laneous audience. Another instrumental duett for concertina and 





band. The concert opened with Van Bree’s concert overture, 
and concluded with the march from Mr. Lake’s oratorio, Daniel. 





violoncello (Signor Regondi and Herr Lidel) must not be 
omitted as one of the best things im the selection. Miss Messent’s 
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voice is as sweet as ever, and Miss Lascelles sang several songs 
and some duetts with her fair compeer, to the entire satisfaction 
of the audience. 


Herr Friketu.—Herr Frikell is acknowledged to havé out-con- 
jured all preceding conjurors, and we need hardly hope to see 
him outdone until the devil himself turn conjuror. Not that there 
is much novelty in his tricks: at least this is not their chief 
characteristic, which lies in the extraordinary sleight of hand with 
which they are performed, and in the elaborate development of 
some with which the public are already familiar. Thus, we have 
been used to see hats very productive objects on these occasions ; 
but what does the reader think of the fertility of a hat which pro- 
duces a wig, three or four heaps of envelopes, the same number 
of bon-bons, halt-a-dozen drums, about a hundred silver cups, 
lemons enough to fill a great basket, and a heap of ‘playing 
cards,’’ which issue, or rather sprout from the hat until the whole 
width of the stage is covered with them. The Professor should 
make himself better acquainted with the English language, of 
which his knowledge is »o very slight, both in grammar and pro- 
nuociation, that he is compelled constantly to be taking refuge in 
his own language, and thus the talking part of the business is a 
jargon all but utterly unintelligible to nine-tenths of the audience. 
As John Bull feels himself privileged to forget his good manners 
when foreigners make mistakes in his ‘ lingo,”’ he indulges him- 
self pretty freely at the Professor's expense, at which we are 
the less surprised, as we can assure Herr Frikell that his ignorance 
on this subject forms a very material drawback to the pleasure 
derived from his performances. St. James’s theatre is exceed- 
ingly well attended, and the Professor had better delay his de- 
arture until after the holydays. 


Tue Roya Pieasure Garpens.—During the year 1857, 
173,710 persons visited Hampton Court Palace, of whom 47,794 
were Sunday visitors, and 361,798 persons visited Kew Gardens, 
including 185,599 Sunday visitors. April, May, June,- July, 
August, and September are the favourite months, and it is curious 
to observe how the number of visitors declines in October, 
although that month is often a very fine and genial one. Thus, 
at Kew Gardens, the number of visitors fell from 44,088 in Sep- 
tember to 5,683 in October; and at Hampton Court the number 
declined from 16,498 in September to 5,892 in October. The 
number of Sunday visitors in the summer months varied from 
22,528 to 42,182 at Kew Gardens, and from 5,041 to 10,794 at 
Hampton Court. August was the favourite month at Kew, and 
May at Hampton Court (probably owing to the attraction of the 
horse-chesnut trees in Bushey Park, at that time in blossom). 


Tue Lonpon Mecnanics’ Instirution.—A considerable 
number of the members ani friends of the London Mechanics’ 
Institution, Southampton-buildings, assembled last night in the 
theatre of the institution, for the purpose of hearing a dramatic 
reading by Mrs. Emilius Holcroft. The piece was a comedietta, 
entitled Charles King; or, another Story of King Charles, and 
had been written by Mrs. Holcroft herself. The reading was 
very favourably received by the audience, and the amusements 
of the evening were brought to a close by a musical entertain- 
ment. 

Tue Dutwicn CoLttEce Governors are stated to have before 
them, among other liberal measures for the improvement of the 
College, a recommendation from the managing committee that 
the Gallery of Pictures should be thrown open to the public four 
days in each week, free of charge, and on the two remaining days 
for 6d., tickets of admission to be no longer necessary. This 
recommendation requires only the sanction of the General Board 
for its adoption. 








ANNOUNCEMENTS FOR THE WEEK. 
Tais Day.—Crystal Palace Concert, 24. 
Monpay.-~ Amateur Musical Society, 84. 
First annual dinner of the Polyhymnian Choir, Radley’s Hotel. 
Turspay.—La Traviata at Her Majesty’s Theatre. 
Mr. Hullah’s Fifth Orchestral Concert, St. Martin’s Hall, 8. 


Wepnespay.—Jsrael in Egypt, St. Martin’s Hall, 7}. 
Tuurspay.—Jl Trovatore at Her Majesty's Theatre. 


Saturpay.—La Figlia at Her Majesty’s Theatre. 
Crystal Palace concert, 24. 


Opera. 


HER MAJESTY’S.—The enployés of this great operatic establish- 
ment presented Mr. Charles Nugent, on Saturday evening last, 
with a splendid silver snuff-box, in recognition of his courtesy 


and urbanity for many years in his responsible and arduous 
position. 





Cheatrical. 


-—0— 


LYCEUM.—That Mr. Toole has now firmly established himself 
as a popular favourite of the metropolitan stage, we had abundant 
proof in the crowded state of the house at his benefit, on Wed- 
nesday evening. But he gave evidence of his versatility, for 
which we were not altogether prepared, in the unctuous and 

uiet humour with which he pourtrayed the torments of Tom 
Sade, a labouring man, disturbed at his dinner and his leisure 
by a crowd of ladies and gentlemen, who come to visit his house, 
as the supposed birthplace of a celebrated poet. The piece, 
which is called The Birthplace of Podgers, is not intended for 
criticism. Among honest Tom’s other troubles, he is persuaded to 
personate the son-in-law of the illustrious Podgers, in order that 
one of his tormenters may, by passing himself off as Tom’s nephew 
on a tough old admirer of genius, induce the latter to bestow his 
daughter upon him. Here was plenty of material for Mr. Toole, 
and to work he went with it, keeping the fun at high pressure 
from the moment of his entrée, until he is relieved from his 
troubles by the appearance of Podgers (the supposed genius), who 
turns out to be a dirty and drunken vagabond of the streets, 
having nothing in common with the poet but his name. 

Tom’s “dead set’’ at his dinner, placing his chair edgeways 
against the corner of the table, because the wolf in his stomach 
would not give him time to arrange it in the usual manner, was 
as good a piece of practical humour as any in the piece. The 
other new piece, Double Dummy, produced a few days ago, 
turns on a fit of mutual jealousy between Mr. and Mrs. Priddles, 
who are ry of a shop; one half of which is devoted by Mr. 
Priddles to the business of a hair-dresser, and the other half to his 
wife, as a dress maker. Priddles, goin out on his ordinary busi- 
ness, induces a female friend to mind the shop, in the character 
of a lay figure. Mrs. Priddles entering, is accosted by a young 
gentleman running away from justice, who induces her to let him 
hide himself within one of the frames on which the dresses are 
hung. Priddles returning, of course discovers the refugee, and 
the matrimonial scene commences. But while Mrs, Priddles is 
about to be overwhelmed with her husband's reproaches, she sud- 
denly discovers that the female lay figure is ‘‘all-alive-o.’’ It is 
now the lady’s turn, and accordingly she begins to lay on stoutly, 
when the matter is cleared up, and the conjugal harmony restored. 
Mr. Toole had here a most able coadjutor in the fair Mrs, A. 
Mellon, who shared the honours of success with him. 

A word to theatrical bénéficiaires. We shall always be happy 
to insert a notice of their benefjts if they wish it (and such, we 
imagine, to be desirable). But it will be necessary either to 
forward tickets, or to notify to the officials at the doors that the 
standing regulations respecting the press on benefit nights will be 
suspended, and the passes allowed the entreé as usual. This was 
not done on Wednesday, when we obtained admission only by the 
official taking the matter on his own responsibility. This is 
scarcely as it should be. 

STRAND.—This pretty little theatre, which has fallen into dis- 
repute with the = will be re-opened on Easter Monday, 
under an entirely new management. The new lessee and 
directress is Miss Swanborough, of the Haymarket Theatre, who 
is now making arrangements for her first campaign. She has 
already secured some valuable recruits from the corps of other 
theatres, who will be disbanded at Easter. The house is under- 
going ® thorough repair, preparatory to its re-opening. 





Tue Sramese AmBassapors visited, on Tuesday evening last, 
the exhibition of Madame Tussaud. They remained several 
hours, and expressed themselves bighly pleased with the numerous 
groups and works of art contained in the museum of that establish- 





ment. 
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ANNOUNCEMENTS FOR THE SEASON. 
Mar. 23.—Fourth winter soirée of the Musical Union, Hanover-square. 
25.—Opening Festival, St. James’s Hall. 
25.--Western Madrigal Society’s festival, Freemasons’ Hall. 
29.—Amateur Musical Society. 
20.—Royal General Theatrical Fund dinner, Freemasons’ Hall. 
12.—Philharmoniec Society’s first concert. 
13.—Musical Union matinée, St. James’s Hall, 3}. 
» 19.—Amateur Musical Society. 
27.—Musical Union matinée, St. James’s Hall, 34. 
28.—The Messiah at St. James’s Hall (Royal Soc. of Mus.), evening. 
3.—Amateur Musical Society. 
10.—Philharmonic Society’s third concert. 
» 11.—Musical Union matinée, St. James’s Hall, 34. 
12.—Royal Botanic Society’s Exhibition, 2. 
17.—Amateur Musical Society. 
»  22.—Crystal Palace, first flower-show. 
24.—Philharmonic Society’s fourth concert. 
25.—Musical Union matinée, St. James’s Hall, 34. 
», 81.—Amateur Musical Society. 
June 2.—Royal Botanic Society’s Exhibition, 2. 
7.—Philharmonic Society’s fifth concert. 
8.—Musical Union matinée, St. James’s Hall, 3} 
15.—Musical Union matinée, St. James’s Hall, 34. 
19.—Crystal Palace, second flower-show. 
21.—Philharmonic Society’s sixth concert. 
22.—Musical Union matinde, St. James’s Hall, 34. 
23.—Royal Botanic Society’s Exhibition, 2. 
29.—Musical Union matinée, St. James’s Hall, 
. 31.—Birmingham Musical Festival. 
1.—Birmingham Musical Festival. 
2.—Birmingham Musical Festival. 
3.—Birmingham Musical Festival. 
8.—Crystal Palace, third flower-show. 
9.—Crystal Palace, third flower-show—continued. 








Cheatres. 


—_—9— 


PRICES, TIME OF COMMENCEMENT, &c. 

AvE.trPui.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 2s.; 
Gallery, 1s. Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

AstLey’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit 2s. Gallery 1s.; Upper Gallery, 6d. Children half- 
price. Second price at half-past 8. Doors open at half-past 6, com- 
mence at 7. Box-office open from 11 to 4. ; 


Haymark £T.—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 6s. each; Dress Circle, 
5s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, is. Second Price—Dress 
Circle, 3s.; Upper Boxes, 2s.; Pit, 1s.; Gallery, 6d. Private Boxes, 
‘Two Guineas and One Guinea and a-half each. A Double Box on 
the Second Tier, capable of holding Twelve Persons, with a furnished 
Ante-Room attached, can be obtained at the Box-office. price Five 
Guineas. Doors open at half past 6,commence at 7.—Second Price 
at 9 oclock. 


Her Mavszsry’s.—Pit Stalls, 12s. 6d.; Boxes (to hold four persons), 
Pit, and One-Pair, £2 2s.; Grand Tier, £3 3s. ; Two-Pair, £1 5s. ; 
Three-Pair, 15s. ; Gallery Boxes, 10s. ; Gallery Stalls, 3s. 6d.; Pit, 
3s. 6d. ; Gallery, 2s, Applications to be made at the box-office at the 
theatre. Doors open at half-past 7, commence at 8. 


Lyceum.—Stalls, (retainable the whole evening) 6s. ; Dress Circle, 
5s.; Upper Boxes, 3s,; Pit, 2s. ; Gallery, 1s. ; Private Boxes, £1 1s., 
£1 11s, 6d, and £2 2s. Second price to all parts of theHouse at 9 
o'clock, Stalls excepted. Doors open at half-past 6 commence at 7, 
The Box-office oren from 11 till 5 o’clock 

O.ymric,—The Box-office open from 11 till 5 o’clock. Stalls, 5s.; 
Upper Box Stalls, 4s, Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d: 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-vast 7. 

Princess’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s. 
Second Price—Dress Circle, 2s, 6d. ; Boxes, 2s. ; Pit, 1s.; Gallery, 6d. 
Orchestra Stalls, 6s. ; Private Boxes, £2 12s 6d., £2 2s. 0, £1 lls. 6d° 


Sapier’s WetLs.—Boxes, 2s. and 3s,; Pit, 1s.; Gallery 6d. Doors 
open at half-past 6, commence at 7. 






Srranp.—Stalls, 4s.; Boxes and Reserved Seats, 2s. (Children half- 
price); Pit, 1s.; Galleries, 6d, Doors open at half-past 6, commence at 7. 
Stanparp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s.; Pit, 
1s.; Centre,Circle on First and Second Tier, fitted up quite private, 2s, ; 
Gallery, 6d. ; Family Private Boxes, £1 1s. and £1 11s. 6d.; Private 
Boxes on Lower Circle, 3s. ; Private Boxes Upper Circle, 2s.; New 
Centre Private Boxes, 4s. 

Surrey.—Boxes, 2s.; Pit, 1s.; Gallery, 64. 
commence at half-vast. Half-price at half-past 8. 


Provingial. 


CHESTER-LE-STREET.—On Friday evening a concert, for the 
benefit of the Choir of the Parish Church, was given in the 
National School. The room was crowded in every part, the front 
seats being well filled by the gentry of the town and neighbour- 
hood. At eight o’clock precisely the choir appeared upon the 
platform, and at once gained the app!ause of the audience / their 
execution of the glee ‘*See our oars.’’ Their subsequent per- 
formances of the ‘‘ Gipsy Chorus,’’ ‘‘ Hard by a fountain,’’ and 
‘Long may life,’’ were also very well received. A gentleman 
amateur from North Shields gave two or three songs with great 
effect, among which we may mention ‘ Simon, the Cellarer,”” er- 
cored. The most striking portion of the evening’s envertainment 
was the duett playing of Messrs. William Frederick and C. A 
(sreenwell, on the pianoforte. The wonderful precision and 
unity of effect with which they gave the overtures to Tuncredi 
and Zampa almost led us to suppose we were listening to a solo 
rather than a duett interpretation of these celebrated works. 
Mr. William Frederick Greenwell gave a fantasia of bis own com- 
position with surprising brilliancy, and sang inimitably ‘‘ Wanted, 
a governess,’’ and ‘* Why don’t the men propese,”” both of which 
were enthusiastically encored. Altogether the concert was a very 
great success, and may well encourage the choir to give another 
at some future period. 

COVZNTRY.—The Choral and Instrumental Society here gave a 

performance of The Messiah, on Thursday evening, the 25th ult., 
in the Music-hall, Corn Exchange, to an overflowing and delighted 
audience. The principal vocalists were Mrs. Sunderland, Miss 
Lascelles, Mr. J. Cooper, and Mr. Thomas, all of whom, it is 
almost superfluous to remark, acquitted themselves most ad- 
mirably. Mrs. Sunderland’s reading of ‘*I know that my Redee- 
mer liveth’’ was particularly chaste and beautiful; while Mr. 
‘Lhomas’s ‘‘ Why do the nations,’’ marked by great breadth of 
expression, was exceedingly powerful and effective. The choral 
parts of this sublime oratorio were, without exception, given with 
the most thrilling effect, by the members of the society ; the cor- 
rectness of intonation, purity, and precision of character imparted, 
left but little to be desired by A wren among the audience best 
acquainted with them. 
HEYWOOD (near Manchester).—The long promised concert by 
the Brousil Family came off here on the 4th inst., the large room 
being crowded to excess, and many hundreds refused admission. 
The performances were as usual perfectly astounding, and great 
disappointment was expressed that the engagements of the Family 
si not permit of their remaining to give another concert. 
Miss Bellott, the vocalist on the occasion, sang several brilliant 
songs with great effect, and was loudly encored, : 

IPSWICH.—The second concert, of a series of se1son (intended) 
concerts, was given on Friday evening, the 5th inst. in the Corn 
Exchange, under the direction of Mr. Alfred Bowles. The 
audience, which comprised some of the leading families in the 
town and neighbourhood, numbered about 800, The programme 
was oneal of three parts :—First, recital from Verdi’s J/ 
Trovatore. Second, recital from Mozart's Don Giovanni; and 
the third part miscellaneous. The lady vocalist engaged was Malle 
Finoli, ken first effort won the good opinion of the audience ; 
her personal appearance being decidedly in her favour. The 
gentlemen engaged for the recitals were Mr. Horace Vernon 
(Balfe’s new tenor), Signor Dragone, Mr. Bartleman, and chorus ; 
conductor, Mr. Cunio (professor of the Imperial Conservatoire, 
Milan), whose accompaniments to the recitals appeared to give gene- 
ral satisfaction. Signor Dragone was the favourite of the evening. 
His rendering of the cavatina, ‘‘ II balen”’ a general 


Doors open at 6, 








Sono.—Stalls, 3s. ; Boxes, 2s, ; Pit, 1s. Half-price at 9. 


encore, which he again, to the entire satisfaction of the company, 
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repeated. It is only right to state that although Mr. H. Vernon's 
name was on the programmes, &c., he did not, through some un- 
explained cause, make his bow to an Ipswich audience, some 
gentleman, whose name did not transpire, appearing in his place. 
Of the chorus, candour compels us to state that the essentials, 
body, and filling up the parts, were wanting; as a consequence, 
no very favourable impression was left. The finale ‘Il Car- 
novale’’ (Rossini), told better with the audience. The treble 
element—Madlle. Finoli taking part—being distinguishable. 

In the miscellaneous portions of the programme Mr. Walter 
Pettit delighted the audience with a violoncello solo, which was 
encored, some one in the assembly having the bad taste to 
audibly dissent from the generally-expressed wish for a repetition. 
We must not or'‘t to mention that the director, Mr. A. Bowles, 
figured in the programme as violia soloist. It is very certain that 
this gentleman must have made the violin his special study. His 
style of bowing is graceful, yet firm. His solo performance, which 
was Ernst’s J/ Pirata, was noticeable for that expression and 
finish rarely attained by provincial performers. Accompagnateur, 
Mr. William Norman. We have befcre spoken of this gentleman 
as a professional, and also of his individuality, to which we have 
nothing to add. 

The third and last concert of the present season will take place 
in the early part of next month (April), when the oratorio of The 
Creation, the choruses of which are under rehearsal, will be given 
*n its entirety. 

LEEDS.—Musicat FrstivaL.—lIt has been decided that a grand 
musical festival shall take place in the New Town-hall of Leeds, 
in or about the month of September next. On Thursday last a 
meeting of some of the principal gentlemen in the town was held 
in the Council-chamber of the Leeds Court-house. The mayor 


(P. Fairbairn, Esq.) presided, and amongst those present were 
Dr. Hook, Aldermen George and Gill, Messrs. D. Lupion, T. T. 
Dill, J. W. Atkinson, §. Smith, E. Baines, W. Spark, M. 
Cawood, J. Holt, R. Burton, P. O'Callaghan, and about forty 
others. The chairman remarked, on opening the proceedings, 
that the committee of the Town-hall having passed a resoluiion to 
the effect that it was desirable to. open the building with a grand 


musical festival, he had invited several influential gentlemen to 
meet and confer as to the desirability of carrying out the sue- 
zestion. There would be no doubt that a musical festival would 

e highly popular, and if properly carried out, in all probability 
there would be a good surplus fund, which might be applied to 
the charities ofthe town. It was desirable to secure distinguished 
rss and he thought steps should be taken to obtain Her 
fajesty's name. There was, he believed, some chance of a per- 
sonal visit from the Queen. For his own part he was decidedly 
in favour ot a musical festival; but he should like to hear the 
opinions of other gentlemen on the subject. Mr, Alderman 
George moved a resolution to the following effect:—‘‘ That as 
the Town-hall Committee are of opinion that the hall should be 
opened by a musical festival, this meeting approves of such a 
course, and will cordially unite for the purpose of carrying it 
out.’” Mr. George spoke strongly in favour of his resolution, and 
considered it the only proper way of opening the Town-hall. The 
building was the property of the people and was intended for 
their benefit and recreation—the larze room being especially de- 
signed for large concerts, as suggested by the Recreation Society. 
The British Association was to visit Leeds during the autumn, 
but there was no pledge given that they should open the Town- 
hall. Indeed, whilst their meetings would only be interest to few 
persons, a musical festival would be enjoyed by every class. Mr 
Alderman Gill seconded the resolution. A long discussion ensued 
as to the time the festival should be held. The prevailing opinion 
was that there should be a month's interval between the meetings 
of the British Association and the festival. It was understood 
that the British Association would hold its meetings during the 
last week of August, but that the grand opening of the hall would 
be at the festival, which would take place at the beginning of 
October. The resolution was ultimately carried. In reply to 

uestions, the architect (Mr. Brodrick) stated he had no doubt 

at the hall would be completed at the required time; and Mr. 
Spark said that the organ would be finished in Angust. Mr. 
Barr proposed the appointment of a committee of thirty gentle- 
men to out the arrangements of the festival, half of whom 
were to be chosen from the town-council, and the other half from 
gentlemen unconnected with the council. The committee would 
also be delegated with power to fix the period of such festival, 





having due regard to the meetings of the British Association. This 
was seconded by Mr. E. Baines, and carried unanimously. Mr. 
Alderman Kitson, proposed a Jist, with which he had been sup- 
lied, of fifteen gentlemen, to form half the committee—but that 
ist was so incomplete and ill-arranged, that it was ultimately 
decided to forma new committee. The following gentlemen were 
then proposed and carried seriatim :—Messrs. Martin Cawood, 
G. Smith, T. Encsland, J. W. Atkinson, S. Hey, Walker ree | 
E. Hepper, J. N. Dickenson, G. A. Smith, Julian Marshall, 
J. Piper, S. Smith, G. Buckton, R. Barr, J. H. Shaw, E. C. 
Dray, and J. Holt. Another resolution was adopted, declaring 
that whatever surplus money might accrue from the festival should 
be devoted to the funds of the Leeds Infirmary. The committee 
before named will proceed immediately to canvass gentlemen to 
form a guarantee fund, and there is every probability that the 
festival will be of the best possible description. 

Propte's Concert.—The twenty-first concert for the present 
season was given by the Leeds Recreation Society on Saturday 
night last, and was one of the most genuine musical entertain- 
ments ever given by the society. It was entitled ‘+ Operatic 
Sketches,’ the principal performer being Miss Julia Bleaden, 
who was assisied by Mr. Alfred N‘cholson (principal oboist of the 
London Philharmonic Society), Mr. Henry Nicholson (flautist to 
the Duke of Rutlaxd), and Mr. Spark (pianist). The entertain 
ment comprised a carefully written and piquant sketch of operatic 
performances‘and performers, from the introduction of opera to 
the English stage, up to the present time. This sketch was 
delivered in a lively manner by Miss Bleaden, who sang with 
exemplary taste and sweet voice several opera songs, both foreign 
and English. The instrumental pieces were highly successful. 
Two trios for pianoforte, flute, and oboe, were played by Mr. 
Spark and Messrs. Nicholson, with musicianly taste and ex- 
ecution. The first trio, a ‘‘ prelude and intermezzo,” by Bach 
and Handel, in which the ‘‘ Harmonious Blacksmith’’ was intro- 
duced, proved a rich treat, and well deserved the hearty applause 
with which it was received. An oboe solo, onairs from Maritana, 
was admirably played on that difficult wind instrument, by Mr. 
Alfred Nicholson, whose position in London is a sutflicient 
guarantee of his skill. His brother, Mr. Henry Nicholson, was 
equally successful in @ flute fantasia on Der Freischiitz. Good 
tone and fine execution were marked features of the performance. 
All the accompaniments were played by Mr. Spark, in his usually 
excellent manner —Leeds Mercury. 

LIVERPOOL.—A. monster audience was gathered on Saturday 
evening last within the great St. George’s Hall, on the occasion of 
the twentieth of the series of ‘people's concerts,’’ the celebrated 
Brousil Family, with other also important engagements, being 
provided for the entertainment of the assembled crowds. In 
consequence of the extra arrangements, the programme was some- 
what longer than usual, but was, nevertheless, concluded some- 
where about ten o’clock. The talented family above mentioned 
performed with their usual success, if, perhaps, we except the 
violin solo on Scotch airs, which was certainly less satisfactory 
than many of the performances we have heard from the hands of 
Mdlle. Bertha Brousil. The subjects are not suited to the 
character of the instrument upon which they are performed. 
The vocalists engaged were Miss Amelia Bellott, from the Man- 
chester concerts; Miss Kate Fitzpatrick (a débutante, we believe) ; 
Mr. Archibald Mann; and Mr. Edward Page. The vocal sele« 
tions were of a generally pleasing character. Hobbs's beautifu' 
song, ‘* Nina,’’ was charmingly rendered by Mr. A. Mann, the 


.| pianoforte obbligato being played by Mr. Edward Page, who 


shared the duties of accompanist with Mdlle Antonia Brousil. 
Mr. Mann also sang ‘Norah, the pride of Kildare,’’ most 
sweetly, being vociferously encored. Miss Bellott and Mr. 
Page gave the popular duett fiom the second act of the Luci 
with great dramatic power, and were recalled to receive the 
prolonged plaudits of the audience. Martin's cachinnatory 
trio, ‘*Vadasi via di qua,’ was, of course, an irrepressible 
encore. The second part of the programme introduced Mr. 
Edward Page to the frequenters of these concerts as a delineator 
of John Parry’s ever popular buffo songs, and we should fancy 
that the gentleman must ome been fully satisfied with his recep- 
tion on the occasion. A furious re-demand awaited the comple- 
tion of the ‘‘ Wanted, a governess,’’ an ancient and very quaint 
ballad of Nathan’s, “‘Why are you wandering here I pray?” 
being substituted. By the way, if substitution must be per- 
mitted, we should have been better pleased if Mr. Page had given 
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us another of poor Parry's inimitable songs, and we strongly 
recommend the gentleman to turn his special attention to these 
refined specimens of the buffo school. We regret that we 
may not report favourably respecting the débdt of Miss Kate 
Fitzpatrick ; honesty on the part of the critic demands that 
the truth be told, notwithstanding that it is sometimes an 
unwelcome office. We would strongly advise the lady to 
place herself under the direction of some experienced master, 
from whom she must be content to gather much detail and general 
knowledge, before either the voice or musical judgment will be in 
a condition to claim a favourable consideration at the hands of a 
merciless and expectant public. That Miss Fitzpatrick has a 
natural vocal organ of considerable original compass may not be 
questioned, but years of training will be necessary to induce that 
amount of obedience to the dictation of the will on the part of the 
voice, which may not be considered secondary in its importance. 
With such a natural voice, and the advantage of a somewhat 
commanding figure, there must be associated the results of indus- 
trious and well-directed study, ere success may be hoped for. 

Great pains are taken by the Messrs. Hine to render the 
arrangements for these concerts in all respects satisfactory; and 
the usually large audiences testify the fact that the people of 
Liverpool appreciate the worthy efforts. We must not omit to 
apestily remark the presence of a magnificent grand pianoforte, 
from the manufactory of Collard and Collard, which was used on 
this occasion ; it was, indeed, a truly superb instrument. 

LIMERICK. —-Some pianoforte recitals have been given at the 
Athenszeum by Mr. T. D. Sullivan. We give the programmes of 
the first three of these. The last was to come off yesterday. 


Sonata Pastorale .. oe ee oe +» Haydn. 
Miscellaneous Romance .. ee oe -» Mozart. 
Sonata, Op. 24... ad .» Dussek, 
Invitation pour la danse .. ° -» Chopin. 
Capucine (Legende) oe ee oe -» Kullak, 
Bagatelle (Rondoletto Russe) .. ve +» Hummel. 
Rondo Capriccioso o- oe . +» Mendelssohn. 
Sonata (La Consolation) .. oe . +» Dussek, 
Fantasia in C minor and Sonata - Mozart. 
Sonata, Op. 27, C sharp minor .. oe -+ Beethoven. 
Invitation pour la valse .. oe oe - Weber. 
Mazurkas B and 8 eo : - Chopin. 
Lieder, Nos, 2 and 3, Book 1 ah - Mendelssohn. 
Souvenir de la Juive ee -. Se -» Heller. 
Air varié in F oe oe - Mozart. 
Caprice in F oe ° oe Hummel. 
Sonata No. 1, Op. 10 ae és - Beethoven. 
Lieder ohne worte, No. 6, Book 3 ‘i 

» No. 1,Book 4 nx . Mendelssohn, 
Fantasia on German airs.. os -» Moscheles. 
Notturno in D flat.. oe oe +» Dohler. 


2nd Polonaise Weber. 


The recitals were interspersed with critical and explanatory re- 
marks. The second recital appears to have met with the most 
favour, for the last movements of the sonatas of Mozart and 
Beethoven, and Weber's /nvitation, were encored. At the third 
the caprice of Hummel and the polacca of Weber, experienced 
a like compliment. A correspondent says :— 

‘* The critical remarks were apposite. Mr. Sullivan's touch is 
firm, and he produces the singing tone so difficult to cause the 
piano to emit. That Mr. Sullivan is a first-class performer the 
attention of his audience and the appreciation of his hearers as 
evinced by the applause which greeted his efforts will prove. 
His programmes are first-class, and as an exponent of the jane 
he is not excelled. If we might say what he excels in, it 
is in Weber and Beethoven. There was occasionally a seeming 
restlessness in his performance of Mozart, which we ascribed 
to the natural impatience of an exponent of the more fiery 
and impetuous music of a Beethoven or a Weber—and this is 
giving great praise—for many can play Mozart, but few know or 
can play Weber or Beethoven. The playing of Mendelssohn's 
Rondo Capriccioso, was*beyond all praise ; such digital dexterity is 
seldom met with.”’ 

MACCLESFIELD.—Three concerts were given here on the Ist 
and 2nd instant, by the celebrated Brousil family, assisted by Miss 
Amelia Bellott, of the Manchester concerts. The wondrous 
performances of this juvenile orchestra surpassed even the anti- 
cipations of the most expectant of the audiences, while the ex- 
traordinary command exhibited by the solo violinist of the party 
(Mdlle. Bertha Brousil) literally amazed even those whose ac- 





quaintance with the powers of the violin is considerable. The 
vocal selections given by Miss Amelia Bellott were much admired. 
MANCHESTER.—The music lovers of this locality have had 
ample es of indulging themselves during the past few 
days. e, however, regret that we may not chronicle universal 
successes for all the many worthy appeals to their liberal support, 
but, nevertheless, we may, on the whole, venture to say that the 
several concerts have been somewhat better attended than those 
of the previous similar period. The concert given by the Brad- 
ford Choral Society, on Friday evening, the 26th of February, 
was a performance worthy of a crowded audience. It is rarely 
that we hear choral music so satisfactorily performed, especial'y 
as regards the several and various degrees of power so nicely 
managed on this occasion. Our space will not allow us to enter 
into the details, but we may not omit to pay a just tribute of 
praise to the conductor for the evident pains he has taken in train- 
ing his vocal corps; such evident unity of purpose, and willingly 
readyy, attendance to the directions of the presiding maestro is 
no new or casual circumstance, and we venture the remark that 
Mr. Jackson may reasonably congratulate himself upon the suc- 
cess already realised. The choral phalanx numbered some two hun- 
dred voices, and, in spite of our ready inclination to believe that 
there is for Manchester, musically speaking, ‘‘a good time com- 
ing,’’ we could not dismiss the idea that the performances of the 
Bradford Choral Society were in all respects bitter reproaches to 
the residents of our mighty city, for, notwithstanding its levia- 
than proportions (and pretensions too) we may look in vain for a 
choral force, equal either in numbers or merits, to compare with 
the ‘* Bradford Choral Society.’’ Miss Dobson and Mr. Rams- 
den (pupils of Mrs. Wood), assisted on this occasion, as also two 
amateurs, Mr. W. Coates and Mr. Barrowclough. Of the two 
former we may state that they evidently gratified the audience, 
while of the latter-mentioned gentlemen we may add that such 
excellent non-professional singing is by no means common. A 
word of general commendation is also richly merited by Mr. J. 
Burton, who performed the duties of accompanist with great care 
and skill. ‘ 

The sixth of the series of grand concerts orchestral took 
place on Saturday evening last, and, thanks to the more gene- 
rally attractive programme, proved one of the best nights of 
the season, the hall, was at ail points well filled, if not absolutely 
crowded. Far be it from our province to rejoice when the more 
erudite (7.¢. difficult to understand) compositions fuil to draw a 
crowded auditory, yet the evidences are so plain, that none but 
the wilfully blind would question the fact so evident again on the 
occasion of which we write, viz., that the multitudes can be at- 
tracted when they have the promise of something which they can 
appreciate. Mendelssohn's music to the immortal poem of Shaks- 
peare ( Midsummer Night's Dream), is so apt a development of 
the intentions of the poet, that it could scarcely fail to interest 
most deeply all who profess to admire the incomparable produc- 
tions of CDhe Bard of Avon.’’ The perfurmance was on the 
whole better than the previous one, MiseKemble being, certainly, 
less nervous, and the band all but irreproachable, but to the 
choral portions we may not allude without exception ; indeed, the 
evident ease and familiarity on the part of the orchestra only ren- 
dered the chorus less comparatively satisfactory ; we do not know, 
nor care we to inquire, from whence this choral conclave may be 
gathered, but certain it is they have—we opine, individually, or 
else collectively—much to learn. Of Miss Kemble we may also 
remark, that in the selections chosen for the second part of the 
concert, there was much promise, although we might take a 
tion to the reading of Weber’s ‘‘Und ob die Wolke’’—the 
‘¢ Mermaid’s Song’’ (Barnett) was better, and honoured by an 
encore, but the substitute, ‘‘ Where the Bee sucks,’’ was cer- 
tainly very far short of what the composer intended it to be—for 
example, the time was painfully slow. While we are disposed to do 
critical justice to the circumstance forced upon our observance 
we are still equally ready to excuse many shortcomings, and would 
certainly wish to be distinctly understood to desire to pardon 
much on the score of evident inexperience. If, however, Miss 
Kemble perseveres, there can be but little doubt of her ultimate 
position being such as her best friends would rejoice to see her 
occupying. A solo on the ophicleide was announced, but was 
substituted by Mr. Hallé’s performance of The Concertstiick. The 
clever pianist also gave some selections from the Lieder ohne 








worte (Mendelssohn), and a valse in E fiat, the latter pre-eminently 
and peculiarly Chopin-ish. The orchestral performances were 
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principally overtures, all well played. On the,whole the concert 
was, as yet, one of the best of the series. Miss Stabbach and 
Mons. Sainton are engaged for the seventh concert. 

The engagements for the Monday evening concert of the present 
week were the clever pupils of Mrs. Wood. We have on'y to repeat 
what we have already recorded respecting these young vocalists, 
experience, and further development of voice, being in each ease 
the evident requisites. The usual chorus was present, and under 
the direction of Mr. D. W. Banks, sang with their wonted 
success. 

NORTHAMPTON.—The talented Brousil Family visited this town 
on the 25th ult., and two following days, giving several very 
clever performances. The extraordinary executive precision and 
all but faultless intonation, manifested on each occasion, won for 
the members of this justly celebrated family the unanimous ap- 

lause of all present. Some pleasing songs and ballads were sung 
y Miss Bellott, and much applauded. 

PETERBOROUGH. —Wentwortn Rooms.—The Brousil Family 
gave one of their very pleasant concerts here on the evening of 
the 24th ult., and, judging from the general expression of satis- 
faction, we should suppose to the great delight of the audience. 
The various instrumental performances were varied at intervals 
by some vocal selections, which were rendered with considerable 
effect by Miss Amelia Bellott. 

ROCHDALE.—The Brousil Family paid our locality a third visit 

on the evening of the 3rd inst., and were, as usual, quite success- 
ful in their endeavours to delight the audience. The public hall 
was again well filled. We must not omit to particularly rematk 
the evident satisfaction experienced consequent upon the efforts 
of the vocalist, Miss Amelia Bellott; this being the second visit 
of the young lady within a short period. Several of the songs 
mare oneneems and all seemed to augur well for ‘‘ the next merry 
meeting. 
_ ST. HELEN’S.—The St. Helen’s Choral Society gave two concerts 
in the Town-hall on Friday morning and evening, the 5th inst., 
both of which were most successful. The talented Brousil 
Family were engaged. as also Miss Amelia Bellott, of the Man- 
chester concerts. The performance of the youthful instru- 
mentalists elicited rapturous expressions of applause, while the 
brilliant vocalization of Miss Bellott was the theme of universal 
remark ; three out of the four songs selected for the evening 
concert being re-demanded. 

SWANSEA.—A grand amateur concert of vocal and instrumental 
music was given here on Monday evening, March lst, for the 
benefit of Signor Paggi. The opening performance was Rossini’s 
overture, [7 Burbiere di Siviglia, indifferently played, the violins 
being wretchedly out of tune; Haydn’s symphony shared the 
same fate. Signor Paggi’s first flute solo was beautifully played, 
and coming as it did immediately after the miserable instrumental 
performance, the effect was quite refreshing. Signor Paggi gave 
another solo in the course of the evening, and delighted his 
listeners by his chaste and expressive pro <r Mr. R. J. 
Lewis sang with much taste and feeling, ‘*The tear,’’ by 
Kucken, and ‘‘’ Tis love lies sleeping,”’ by Alfred Mellon. Herr 
Hauptmann performed two violin solos in a brilliant and masterly 
manner. Mr. Polak sang ‘Ange si par,’”’ by Donizetti, but 
through nervousness, or from some other cause, did not sing so 
well as he ccu'd have done. We believe Mr. Polak would have 
done much better with a good pianist. The gentleman who 
accompanied the songs and instrumental music, seemed to have no 
idea of pianoforte playing, and we would humbly suggest to him 
the necessity of getting rid of that bad habit of thumping the 
instrument one moment, and the next playing so soft as to be 
scarcely audible; the effect as it was was ridiculous. Mr. 
Williams sang a song, and the Kilvery Choral Society gave a 
tolerable correct reading of the Macbeth music, but we think the 
effect of placing four individuals at the other end of the room to 
give the echo very comical, a grest deal of laughter was caused 
by it. A chorus by the Kilvery Society concluded a very dull 
concert. The price of admission was 2s. 6d., and no second 
price; surely a little more time might have been spent over 
rehearsils; people do not like throwing away 2s. 6d. for hearing 
such miserable attempts. 

YORK.—Pxopte’s Concert.—The fifth and last concert of the 
series was held in the Festival Concert-room, on Wednesday 
evening last, and the building appeared to be more crowded than 











character as the one given a month before was unsatisfactory ; 
and, indeed, we anticipated in our last that this would be the 
case, on account that the eminent songstress, Mrs. Sunderland, 
had been engaged. The other two vocalists were Mr. S. Cham- 
pion and Mr. Delavanti, and in some of their performances both 
they and Mrs. Sunderland were heartily encored. A pretty 
trio, ** The three dreams,’’ was sung b . Sunderland, Mr. 
Champion, and Mr. Delavanti; ‘The light of other days’’ also 
by the latter; ‘‘ O Maritana’’ by Mrs. Sunderland and Mr. 
Champion, the former of whom sang ‘‘O bid your faithful Ariel 
fly,’ and along with Mr. Delavanti, the duet entitled ‘*The 
singing lesson’’ was given. ‘Home to the mountains,’’ &c., 
were likewise given with much effect, and those songs partaking 
of the ludicrous, and which were assigned to Mr. Delavanti, 
created a good deal of merriment. e band executed their 
arts well, whilst Mr. Harris was stationed at the pianoforte, Mr. 
haw being the leader, and Mr. Hunt the conductor. Four out 
of five of the concerts this season have been very successful, and 
will no doubt induce the society to persevere. 








ORGAN. 
—o— 
Description of a new organ, built by Kirtland and Jardine, of 
Manchester, and erected in the Independent Chapel at Hurst, 
Lancashire. The instrument was opened on Sunday last, the 7th 
instant, by W. T. Best, Esq., organist of St. George’s Hall, 
Liverpool :— 
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The following voluntaries were performed :— 
Morning. 
ening voluntary, extempore. 
pi orm As rainiiin sanded “Let us break their 
bonds” .. ae #6 $e “a .» Handel. 
Afternoon. 
Opening voluntary, extempore. 
Concluding voluntary, chorus, “ Crown the hero ” 
Evening. 
Opening voluntary, extempore. 
Concluding voluntary, Fugue (A minor) .. 


Handel. 


Lipavsky. 


————— 


An organ has just been despatched by Mr. Robson to the 
church of Magherafelt, near Belfast, containing the following 
ete: Great Oneax, CC to G. 
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The t 0: is prepared for dulciana and sesquialtera, and 
the swell for a aw As the church is large, we are rather 
surprised that room for a trumpet in the former manual has not 
been accorded. There is also a preparation for 16-feet pedal 
pipes, the only legitimate bass at present being supplied by the 
octave of bourdon pipes acted upon by the great manual. It 
independent of 


would have been as well to have rendered these 





on any former occasion. Those who were present were certainly 
not disappointed, the concert being as satisfactory in its general 





the manual, at all.events pro tem. 
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An organ has recently been erected by the same builder in a 
church at Notting-hill, an inspection of which we promise our- 
selves next week. 

Also a small organ at Peckham, containing open, stopped, dul- 
ciana, principal, and fifteenth in the great; and open, flute, and 
oboe in the swell (C). We are glad to state that the full compass 
of pedal-board is adhered to in so small an organ, and we heartily 
wish the organist a set of bourdon pipes to match. The case is of 
solid mahogany, and is very handsomely carved. The front pipes 
are of burnished tin. The case of the Irish organ above men- 
tioned is Gothic, and richly carved. It is twenty-two feet in 
height. 


New Orcan at tHe York Buvecoat Boys’ Cwariry 
Scnoo..—Some time ago, the Hon. and Rev. S. W. Lawley, of 
Escrick, one of the committee of the above institution, com- 
menced a fund, the object of which was to procure an organ, to 

‘be erected in the Bluecoat School (St. Anthony’s Hall), Peas- 
holme-green. The rest of the committee passed a resolution, 
approving of the erection of an organ, provided the amount 
necessary for the purpose could be obtained by voluntary effort. 
A subscription was opened, and funds were raised sufficient to 
justify the erection of the instrument. The makers selected 
were Messrs. Forster and Andrews, of Hull, and formerly of 
York, and they have built a large and excellent organ. It was 
completed last week, and there are in it upwards of 1,000 pipes 
and nineteen stops. It is enclosed in a very neat oak case, and 
the front is occupied by burnished blocktin pipes. This organ, 
which is so placed as not to be a source of the least impediment 
in the hall, is inferior in size to many others in different public 
institutions in this country, but still it is a great addition to the 
school, and its friends will prize it accordingly. This week the 
subscribers to the charity have had an opportunity of appreciating 
the merits of the organ, as well as listening to some vocal per- 
formances. The organ was opened on Monday afternoon, and 
a musical-programme was gone through both then, in the even- 
ing, on Tuesday evening, and on Wednesday afternoon. On all 
these occasions there was a large attendance of the subscribers 
and their families, and we believe that every one was very much 
gratified. Mr. Harris, Mr. Dennis, Mr. Shaw, end Mr. Strick- 
land presided at the organ in turn, the selections being from the 
works of Handel, Haydn, Mozart, and other eminent composers. 
On Wednesday afternoon, Mrs. Sunderland kindly volunteered 
her valuable services, and all who did so were entitled to the 
thanks of the committee of the school. We hear that conside- 
rable expense has been incurred beyond what the subscriptions 
amounted to, but so much liberality has hitherto been evinced 
that no doubt is felt that ere long the whole of the remaining 
debt will he extinguished. On Tuesday evening, Mr. Williamson 
Etches, the master, made some observations relative to the 
organ, in which he said that the instrument is worthy of the 
noble hall and the excellent charity to which it had been pre- 
sented—an institution which, he was quite sure, was worthy of 
such an instrument. He trusted it might long remain a useful 
ornament to that hall, a monument of the liberality of those by 
whom it was erected, a powerful auxiliary to devotion, and also 
a scource of innocent recreation. The hall sents a totally 
changed aspect for the better. It has been thoroughly painted 
and grained, and for this the committee is indebted to the 
liberality of Mr. Perfect, Mr. Gibson Hartley, and Mr. 
Webster, painters. Mr. Gaussen (of the firm of Sanderson and 
Gaussen, ironmongers, Low QOusegate), has presented the 
institution with a large stove, and Mr. Wilson, builder, with 
a platform en which to place the organ. Joshua Oldfield, 
Esq., is about to restore the mutilated springings of two arches, 
and ultimately the hall will be completely restored and entirely 
renovated. 





Reviews. 


—Q—— 





Sexecr MeLopies rrom THz Works oF MENDELSSOHN, arranged 


for the Organ. By Septimus Parker. (Novello.) 

We have only received No. 1 of these melodies, and we are 
so well pleased with it, that we care not how soon No. 2 arrives. 
Mr. Parker, of whom we have not hitherto heard either as an 
organist, arranger, or composer, is evidently an assiduous student 
of the king of instruments, and:knows how :to *‘ transeribe.”’ It 





seems rather od to see the second line of modern organ music 
written in the tenor clef, and, considering that violent war has 
been waged of late years between the treble and the tenor and 
alto clef, we may naturally expect, und Mr. Parker must not feel 
surprised, that many organists will object to so peculiar a mode 
of writing; but the most trifling consideration of the prece under 
notice will show that the arranger has given due consideration to 
the matter, and has decided that the melody, as far as the third 
page, could not have been conveniently represented in either the 
treble or bass clef. It is:so indisputably essential that organists 
should be able to read with facility from the tenor clef that we 
do not for a moment call in question the propriety of this pecu- 
liarity in the arrangement. With regard to the policy ar 
desirability of tenor and alto clefs in addition to the more popular 
treble and bass, we have really nothing to say, except that we 
wish some uniform mode were adopted. 

As our inclinations are naturally interrogatory, we would fain 
inquire of Mr. Septimus Parker, how it is possible to obtain the 
sf which he has suggested in page 3, while both feet are employed 
on the pedal-board ? There may be in some organs a sforzando 
coupler which is within reach of, and may be acted upon by, 
the proboscis or any other prominent feature of the human 
frame, but organs with such couplers have not yet come under 
our notice. 

Mr. Parker will be kind enough to continue arranging, and to 
devote his attention, moreover, to other works than mere melodies. 
We could give him a list as long as Leporello’s of subjects that 
require effective adaptation. 


Metopic Gems. By Joun Seweiu. (Addison and Co.) 


It is very seldom that we see so much care bestowed upon 
trifles as Mr. Sewell has done in the case of Melodic Gems which 
he has sent us. They are styled ‘‘ six short recreations, arranged 
as pianoforte duetts.’” Mr. Sewell has given us neither English, 
French, Italian, German, Spanish, Muscovite, Swiss, Bohemian, 
Baskir, Irish, nor Cherokee national airs: he has confined himself 
to the popular melodies of America and Scotland. Scotia is 
represented by ‘‘ Annie Laurie,’’ “Ye banks and braes,’’ and 
‘¢Bonnie Dundee,’’ and the ‘* States’? by ‘*Minnie,’’ ‘ Ben 
Bolt,’’ and ‘Old folks at home.’’ ‘ Minnie’’ should of course 
have been styled ‘Lillie Dale.’? Some of our readers may 
recollect the amusing exposé of this appropriation of an Americgn 
melody by an English composer who writes not wisely but too 
often. 

These duetts are intended for juvenile students. The arranger 
modestly states in the title page that they are intended for the 
use of his:pupils. Let us hope that they may be found advan- 
tageous for many a teacher’s pupils. We feel quite sure that any 
teacher will thank us for the recommendation. The duetts are 
short and simple, but it is very evident that a great umount of 
care has been bestowed upon their arrangement, and we feel 
much pleasure in calling attention to them. The singularly 
beautiful melody, ‘‘ Old folks at home,’’ is very well treated and 
will please any one. 


Tue Eventne Boat Sone. For the Piano. By J. 8. 
ApenpTHAL. (Jefferys. ) 

One of the funniest abbreviations that we have ever met with 
is that of ** piano’’ for ‘‘pianoforte.’’ The word itself being a 
compound of two diametrically opposite terms—of as opposite a 
nature as ‘* black and white,” or ‘‘chalk and cheese’’—it is 
highly ridiculous to employ only one of these component parts. 

e wonder no composer or arranger has ever thought of calling 
the instrument a “‘forte’’ by way ofachange. ! 

The Hesper Canoe Chant is not without merit, and it has 
consistency, but Mr. Abenthal’s boat touches at too many quays. 
Commencing with A flat, he changes this signature for that of 
E flat, and subsequently for A flat, D flat, G flat, D flat, A, F, 
B flat, E flat, concluding of course with a strain in the original 
key. For four pages of music, this it must be allowed is a 
tolerably bouncing amount of clavial mutation. 

The arpeggios in the fourth line of page 3 are awkward to play, 
and do not appear to produce any particular effect. : 

Notwithstanding the peculiarities to which we have drawn 
attention, the morceau may be recommended as a quiet piece for 
the ‘‘piano,”” and we may furthermore desire the, composer to 
‘send us something else. 


‘ 
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In THE ANCIENT TOWN OF Bruass. Carillon. 
ALLEN. (Lonsdale.) 

This very exceedingly chimy ditty, about a quaint old Flemish 
city, is a setting of Longfellow’s words, which are excellently 
adapted for music with the exception of the concluding line of 
the concluding verse. When the poetry is wedded to music, one 
rinturally looks for ‘* the ancient town of Bruges”? at the end of 
each verse, and the fact of the song concluding with an alteration 
of these words, positively creates a feeling of disappointment, and, 
consequently a sense of incompleteness. 

The song itself has been very well and very ‘ quaintly’’ done 
by Mr. Allen. None but a sound musician and a man with a 
poetical mind could have so set these peculiar words, 


By Grorce B. 


Tne Bonpmay. Song. By Bennerr Gitpert. (Jewell.) 


This song, which was written for Mr. Sims Reeves, has been 
fashioned in the German style, and so unmistakeably, that we 
may trace points of resemblance to ‘‘ Der Wanderer’’ and 
“ Erl-kénig,”” in the accompaniment. We chiefly like the 
épening phrase and the recurrence of [the same, which indicate 
an originality which is not thoroughly carried out, and a power 
of construction of which the composer has not availed himself 
throughout the song. 


(Novello.) 


It is not often that we are ata loss for the condensation of the 
title of a piece forwarded for review, but we cannot give titular 
particulars in Roman capitals of these hymns. No. | is a 
metrical version of the Te Deum, set to music from Beethoven's 
second sonata, op. 14; No.2 is Luther’s chorale ‘Ein feste 
Burg,” which has been rendered popular by its introduction in 
Tes Huguenots. We are afraid that these hymns, the words of 
which have been written by the Rev. Coker Adams, and published 
for the ‘‘ Society of New College, Oxford,’’ cannot meet with 
any great amount of favour, since a metrical version of the 7% 
Deum cannot be expected to be a great improvement on the 
immortal original of St. Ambrose, and the fact of the chorale 
having been introduced in an opera which has obtained no small 
celebrity on the English stage, will militate immensely against its 
employment in ‘‘choirs and places where they sing.’’ We, 
personally, do not consider that the chorale is profane and pagan 
because Meyerbeer has appropriated it, but we are greatly afraid 
there are a many that do. 


Honeign. 


Two Hymns. 





BERLIN.—The remaining festivities which have been got up in 
connexion with the recent marriage, and have yet to come off, 


are chiefly of a musical nature. The Sing-Akademie was pre- 
vented by the Princess’s indisposition from singing her a cantata 
composed in her honour by the director of that institution, but 
intends to take another opportunity, almost immediately, of carry- 
ing out that intention. Another vocal association is about to get 
‘up a concert, and to request the honour of her company at it. A 
third was admitted to the Schloss on Monday morning to offer 
their Royal Highnesses a Stinger-gruss, and a fourth was permit- 
ted to do the same from the courtyard of the Schloss. 

A new incident in the coasteal world here will shortly be the 
production by the Dom Chor of some modern English composi- 
tions, which have been brought over by the Prince and Prin- 
cess, and at their request have been learnt and practised by this 
most admirably trained body of singers. Already at an early 
period of the winter the attention of the Dom Chor had been di- 
rected by an English gentleman resident here to the splendid old 
English madrigals and glees of the 16th and 17th centuries, some 
of which the Dom Chor is now about to produce in public. The 
astonishment of the musical world here will probably not be 
small, inasmu¢h as if there is any one incontrovertible truth that 
a German believes firmly, and is prepared to do martyrdom for, 
it is that England has no composers and never had. The exist- 
ence of certain English operas is admitted as a matter of actual 
fact, but is looked upon as on a parallel with commercial panics 
and other occasional inflictions, things only rendered at all bear- 
able by their rare occurrence. 





The Zouaves who got up a theatre in the French camp before 
Sebastopol are astonishing the natives here by their performances 
at Kroll’s Garten, but it is not so much the dramatic talent of 
these military comedians which excites admiration as the skill with 
which certain members of the company perform female parts with 
all the necessary minauderie and the high head-voice character- 
istic of the Frenchwoman. The pieces represented are the same 
as thev got up in the camp, and the dramatic effect of them is 
extremely heightened by an intermezzo introduced with great ap- 
pearance of reality. The historical fact of an aanil of the 
Russians on the allied camp having on one occasion interrupted 
the votaries of the dramatic art while engaged in a performance, 
and called off the dramatis persone to serious action, is here made 
use of, and in the midst of the representations of Parisian gamins 
and grisettes cannon and musketry are heard, the bearded Russians 
come tumbling in, and Mimi and Zizini spring to their arms— 
that is to say, to their own French muskets—and oppose brawny 
shoulders and bristling bayonets to all further progress, the min- 
cing falsetto descending at once to the rough depths of a chest 
voice not uninfluenced by le petit verre. The last place where the 
Zouaves appeared here with great effect was as spectators in the 
gallery of the House of Deputies,—a house in which the actors 
are not nearly so well up in their parts, and not nearly so success- 
ful in drawing. . 

The performance of Mendelssohn’s vias, or, a8 we say, 
Elijah, was repeated by the Sing-Akademie on the 5th inst., 
in honour of the Princess Frederick William, who was pre- 
vented by indisposition from being present on the former 
occasion. . This time she had also the gratification of hearing 
a cantata sung in her honour, composed by the director to 
a text written by one of the managing committee. The 
Royal box was on this occasion tastily and richly decorated 
with plants and flowers, and all the singers in the choir, which is 
composed of amateurs of the middle classes, appeared in full ball 
dress. ‘The most gratifying feature in the affair was the very ex- 
cellent, precise, and spirited execution of the composition, which 
surpassed any former exhibitions of the vocal powers of that in- 
stitution. On the following evening the Siénger-Gruss of a very 
numerous band, or aggregate of bands, of singers was offered to 
the Prince and Princess Frederick William at their apartments in 
the Schloss. The singers marched from their place of rendez- 
vous, preceded by a fend of music, playing march tunes, the 
singers themselves carrying small 2 oy 2 lanterns at the ends of 
sticks. The grand cheval de bataille on this occasion, and which 
will probably remain so for many others, is a new song entitled 
‘¢ Borussia-Britannia,”’ which from the nature of its melody and 
text promises well to become a favourite Volkslied. b 

VIENNA—On the third inst. there was a regular pilgrimage 
from the inner city to the suburb of Mariahilf to see a popular 
actress selling flour and eggs to her numerous admirers. The 
thing was done for the benefit of a woman who was in distress, 
but the Lord Chamberlain is a tremendous stickler about etiquette, 
and will not fail to remind the young lady that it is highly unbe- 
seeming for a person who is a member of the Imperial Royal 
Company of Dramatic Artists to sit from morning till night in a 
shop filled with ‘*heavy swells,’ and surrounded by a mob of 


gamins. The sum raised was large, as 10 florins were demanded 


and willingly paid for a single egg. 


Tue SemeromeLopion.—Under this somewhat formidable name 
an instrument has been invented and patented by Mr. A. Fruh, 
of Berlin, having for its object the facilitating the acquirement 
(especially in class-teaching) of a knowledge of the musical notes 
and scales. Notwithstanding its recondite name the instrument 
is simple in construction, and extremely well adapted to answer 
its purpose, which may be briefly stated to be the simultaneous 
instruction of the eye and ear of the pupil, so as instantly to 
identify the appearance of the written note with its actual sound. 
The five lines of the treble staff are drawn on a large scale, and 
notes to the extent of two octaves are represented on the lines 
and spaces by a series of knobs, or buttons, which, being pressed 
by the finger of the teacher, at once give their respective sounds 
by means of seraphine reeds. These knobs, or buttons, being 
moved a little to the right or left, in the one case a sharp, in the 
other a flat, starts up before them, and the note, when touched, 
gives the altered sound which it indicates. By these alterations 
in the individual notes, and the shifting of a strip of card at the 
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commencement of the staff, any scale, with its signature, ne or 
flat, may be formed. Above the staff are moveable slips which 
point out, in each scale, the position of the semitones, and the 
major and minor modes. ‘The instrument is not expensive, and 
its merits have been attested by some of the most eminent mu- 
sicians of France and Germany.—Daily News. 








CORRESPON DENCE. 


—-o— 
THE MISSES GRIFFITH. 
TO THE EDITOR OF THE “ MUSICAL GAZETTE.” 


Sir,—In your notice of the last concert of the Amateur Musical 
Society, you say, “ These concerts have hitherto seemed to depend for 
their vocal music wpon professional singers, or upon Mr. Leslie’s Choir, 
but the spirit of the lady warblers is now aroused,” and as these remarks 
seem to imply that the two young ladies who acquitted themselves with 
such éclat do not belong to Mr. Henry Leslie’s Choir, I am happy to 
have this opportunity of informing you that the young ladies in question 
are members of the Choir, and exceedingly valuable ones. 

I will add, that when you see a Choir consisting of such elements, 
and under the direction of so able a conductor as Mr. Henry Leslie, it 
cannot create surprise that even with eleven public performances only 
chis Chéir.should have raised itself to that position which has been 
assigned to it by the unanimous voice of the press and public. 

I remain, Sir, 
An Unwortny, But Proup, MEMBER OF 
Mr. Henry Lestiz’s Cuoir. 


TO THE EDITOR OF THE ‘‘ MUSICAL GAZETTE.”’ 


Srr,—Will you kindly inform me how many minutes the proper per- 
formance of Weber’s “ Moto Continuo” should occupy ? and oblige, 


ir, 
Yours respectfully, 
R. 


Monmouth, March 10, 1858. 








OUR SCRAP BOOK. 


Oe 


THE ANTI-STREET-NOISE LEAGUE. 

Mr. Pouncn sees with satisfaction that an influential meeting has 
taken place in Marylebone, with a view to the Suppression of 
Street Noises. These abominable nuisances, which are daily 
growing more and more atrocious, must be put down by a deter- 
mined effort, to which, in the interests of humanity (for no earthly 
sound can perturb His constant mind) he will lend all the assis- 
tance in his power. What are the parishes about? Let them all 
meet, and put the screw upon their representatives, and let a 
Bill be introduced declaring it a police-offence to raise clamour of 
~~ kind, vocal or instrumental, in the public streets. 

Le has recently appointed himself a Committee, and has been 
taking some evidence in the Disturbed Districts. A small portion 
of this he begs to submit, that the Legislature may know what 


the people suffer. 

rs. Materramitias. Resides in Pimlico. Has had illness 
in her family. When her youngest child was in a critical state, 
and quiet was necessary, it was nearly killed by the organs, which 
constantly roused it from sleep. When she had nervous fever, 
the effect was the same. The organists would never go away at 
her entreaty, but her husband caught inflammation of the chest 
by going after a policeman one night, who refused to act, and the 
Italian not only persevered in playing next door, but sent a bag- 
piper and a hurdygurdy. It would be a real blessing to mothers 
and invalids if all the organs were driven away. 

Mr. Swayquinn. Is an author. Was deluded into taking a 
house in a quiet street in Brompton. Has never been able to 
write a page in his house fot the mcessant and irritating uproar in 
the streets. In one day there’have bawled, shrieked, howled, or 
ground in his street, sweeps, organmen, dustmen, knife-grinders, 
potboys, rabbit-sellers, periwinkle-vendors, fishmongers, match 
girls, water-cress women, Jews, hareskin buyers, hearthstone boys, 
tinkers, cat’s-meatmen, chair-menders, and musicians, to the 
number of sixty-three. His house is of no use to him, but he 
cannot get rid of it, and has to borrow a friend’s chambers. 

Mr. Frxrure. Is a House-Agent. The valueof the houses in 
his charge is daily diminishing by reason of the Street Cries, 
which render the place uninhabitable. When he mentions any: 





the ‘ quiet streets’’ to persons in want of a house, they almost 
abuse him for trying to entrap them. 

Mr. Bapger. Is an M.P., but not a rich man, and lives ina 
quiet street. The House keeps late hours, and he is always 
roused from his first sleep by a miscreant whining and screaming 
after hareskins. Cannot see why he should be subjected to this 
nuisance—nobody but servant girls have any interest in this trade, 
and does not think that a whole street should be disturbed at 
seven in the morning that a servant may get fourpence. Will 
vote for any Bill for suppressing the system. 

Samvuen Suivers. Is a little boy, son of a costermonger, 
Never goes to school, because his father makes him come out to 
scream turnips. Has generally a very sore throat, and is very 
miserable, but is always licked if he complains, and hopes the 
gentleman won’t let his father know he bas said anything. 

Mary Ssivers. Is sister of the above. Would like to go to 
school, but is always driven into the streets to sell onions, and is 
beaten if she brings them home again. 

Dr. Fesriruce. Is a medical man in a district infested by the 
peripatetic traders. Has no hesitation in ascribing the protracted 
sufferings of many of his patients to their inability to procure 
repose, in consequence of the incessant howling and noise which is 
carried on from an early hour of the morning to a late hour at 
night. He considers the suppression of these noises a sanatory 
movement of much importance. 

Mr. Buty. Is an Englishman. Has heard that an English- 
man’s house is his Castle, but this is all rubbish, if a gang of 
roaring ruffians are to drive a man into his back rooms, by their 
making it impossible to inhabit his front ones for the abominable 
riot the scoundrels kick up. Thinks it a clear case for legislation. 
—Punch. 


Srace Pay ror Aurors.— Rather more than a hundred years 
ago, Doctor Johnson wrote a very bad play called Jrene, which 
proved a total failure on representation, and which tottered, rather 
than ‘‘ran,”’ for just nine nights, to wretched houses. Excluding 
his literary copyright of a hundred pounds, the doctor’s dramatie 
profit on a play that was a failure—remember that !—amounted 
to one hundred and ninety-five pounds, being just forty-five 

ounds more than the remuneration now paid, to my certain 
Sraudeign. for many a play within the last five years, which has 
had a successful run of sixty, and in some cases even of a hun- 
dred nights. I can imagine your amazement at reading this; 
but I can also assure you that any higher rate of remuneration is 
exceptional, Let me, however, give the managers the benefit of 
the exception. Sometimes two hundred pounds have been paid, 
within the last five years, for a play, and on one or two rare 
occasions three hundred. If Shakspeare came to life again, and 
took Macbeth to an English theatre, in this year eighteen hun- 
dred and fifty-eight, that’ is the highest market remuneration he 
could-get for it. You are to understand that this miserable de- 
cline in the money-reward held out to dramatic literature is 
peculiar to our own day. Without going back again so long as a 
century—without going back farther than the time of at Od 
Colman the younger—I may remind you that the comedy of John 
Bull brought the author twelve hundred pounds. Since then, 
six or seven hundred pounds have been paid for a new play ; and, 
later yet, five hundred pounds. We have now got to three hun- 
dred pounds, as the exception, and to one hundred and fifty, as 
the rule. I am speaking, remember, of plays in not less than 
three acts, which are, or are supposed to be, original—of plays 
which run from sixty toa hundred nights, and which put their 
bread (buttered thickly on both sides) into the mouths of actors 
and managers. As to the remuneration for ordinary translations 
from the French, I would rather not mention what that is. And, 
indeed, there is no need I should do so. We are talking of the 
stage in its present relation to English literature. Suppose I 
wrote for it, as some of my friends suggest I should ; and suppose 
I could produce one thoroughly original play, with a story of my 
own sole invention, with characters of my own svle creation, every 
year. The utmost annual income the English stage would, at 
present prices, pay me, after oxhenein ny brains in its service, 
would be three hundred pounds !—Dickens's Household Words. 
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